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MAIN PARTNER OF  
THE IDFA BERTHA FUND

Bertha	Foundation	supports	activists,	storytellers	and	
lawyers	that	are	working	to	bring	about	social	and	
economic	justice,	and	human	rights	for	all.	Envisioning	a	
society	in	which	activists	build	collective	power,	stories	
come	from	many	different	voices,	and	law	is	used	as	a		
tool	for	justice.	
By	investing	in	the	IDFA	Bertha	Fund	the	Foundation	
supports	the	global	creative	documentary	field	and	films	
that	make	a	difference.	Rebecca	Lichtenfeld,	Director	
of	Social	Impact	Media	at	Bertha,	“We	are	proud	to	
support	the	IDFA	Bertha	Fund,	where	we	are	consistently	
inspired	by	the	depth	and	breadth	of	the	projects	
being	supported.	The	Fund	plays	an	important	role	in	
strengthening	the	documentary	field	globally	and	we	are	
honored	to	be	part	of	it.”

The IDFA Bertha Fund is designed to 
stimulate and empower the creative 
documentary sector in Africa, Asia,  
Latin America, Middle East and parts 
of Eastern Europe by supporting 
innovative documentary projects by 
talented filmmakers from these regions.
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Director Mohamed Siam (r) thanks his crew after the screening of Amal as opening film of IDFA 2017.

Director Anjali Nayar (m) talks about her film Silas in a Doc Talk as part of the Oxfam Novib selection moderated by Chris Kijne (l),  
presenter of VPRO’s Bureau Buitenland.
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This	annual	report	gives	an	outline	of	the	Fund’s	activities	in	
2017	and	the	impact	its	support	has	had	on	filmmakers	and	
organizations	in	this	period.	Also	included	are	a	number	of	inter-
views	with	filmmakers,	giving	insight	into	their	vision	on	making	
documentaries,	their	work	and	development	and	filmmaking	in	
their	countries.

Project selection and training
Through	the	Classic	funding	scheme,	a	total	of	19	documentary	
projects	were	selected	from	16	different	countries,	including	
Bhutan,	Kenya,	Algeria	and	Myanmar.	The	selection	includes	
projects	by	filmmakers	who	are	still	searching	for	their	own	
visual	language	as	well	as	those	who	already	know	exactly	how	
they	want	to	tell	their	story.	What	they	have	in	common	is	that	
they	all	tell	their	often	urgent	stories	of	everyday	life	from	their	
personal	point	of	view.	Notably,	more	than	half	of	the	projects	
selected	in	2017	have	a	female	director.
IDFA	Bertha	Fund	Europe	entered	its	third	year,	with	a	new	se-
lection	of	six	projects	receiving	co-production	support	and	one	
project	receiving	distribution	support.	With	the	IBF	Europe	pro-
gram,	the	Fund	aims	to	bring	support	of	films	in	the	IBF	regions	
to	the	next	level,	by	supporting	the	production	and	distribution	
of	international	co-productions	between	European	producers	
and	their	colleagues	from	Africa,	Asia,	Latin	America,	the	Middle	
East	and	Eastern	Europe.	
A	crucial	part	of	the	Fund’s	support	is	the	tailor-made	guidance	
offered	to	filmmakers	and	the	opportunities	to	meet	other	film-
makers	and	filmprofessionals.	The	Fund	facilitated	the	partici-
pation	of	seven	filmmaking	teams	in	the	IDFAcademy	Summer	
School;	the	creators	of	seven	selected	projects	were	invited	to	
IDFA	and	the	IDFAcademy	program	in	2017;	and	four	IBF-support-
ed	projects	were	selected	for	IDFA	Forum,	with	the	Fund	facilitat-
ing	both	the	teams’	participation	and	pitch	training	sessions.

Harvest
The	Fund’s	twentieth	birthday	was	celebrated	in	style,	as	IDFA	
2017	opened	with	Amal by	Mohamed	Siam,	the	second	film	by	
this	filmmaker	that	was	supported	by	the	Fund.	The	film	was	also	
selected	for	IDFA’s	Feature-Length	Competition.	In	total	IDFA	2017	
selected	14	new	documentaries	that	were	supported	by	the	fund,	
an	exciting	harvest	of	films	that	were	spread	throughout	the	com-
petition	programs	but	also	had	a	remarkable	presence	in	various	

theme	programs	and	the	Best	of	Fest	section.	Several	films	started	
a	successful	festival	run	at	festivals	like	the	Berlinale,	the	Toronto	
Film	Festival,	Locarno	Film	Festival	and	Cannes	Film	Festival.
Four	films	realised	with	support	through	the	IDFA	Bertha	
Fund	Europe	scheme	were	selected	for	the	festival,	of	which	
three	competed	in	one	of	IDFA’s	competitions:	Talal	Derki’s	Of 
Fathers and Sons	in	the	Feature-Length	Competition;	Rahu Rai, 
an Unframed Portrait	in	the	Mid-Length	Competition;	and	The 
Next Guardian	in	the	First	Appearance	Competition.	Aside	from	
these,	Demons in Paradise,	screened	in	the	Best	of	Fests	section	
after	a	successful	premiere	at	the	Cannes	Film	Festival.	In	its	
selection	process,	the	Fund	is	always	looking	for	new	talents.	
This	was	reflected	in	the	2017	harvest	at	IDFA,	which	included	
eight	films	by	first-time	filmmakers.

Worldwide attention
As	mentioned	before,	several	supported	films	had	successful	
premieres	at	renowned	international	film	festivals.	The	most	
prominent	among	these	was	the	Syrian/Danish	production	
Last Men in Aleppo	by	Feras	Fayyad,	which	premiered	at	the	
Sundance	Film		Festival	and	won	the	main	documentary	award	
there.	It	was	the	start	of	an	impressive	series	of	screenings	
which	culminated	in	the	film’s	nomination	for	the	Academy	
Award	for	Best	Documentary	in	2018.
During	2017,	a	total	of	47	IBF-supported	documentaries	success-
fully	travelled	the	festival	circuit,	winning	133	awards	and	620	
screenings,	almost	a	quarter	of	which	were	held	in	the	films’	
countries	or	regions	of	origin.	The	films	reached	a	broad	audi-
ence,	with	40%	of	them	being	sold	for	TV	screenings	and	a	third	
getting	a	theatrical	release.

Partners
2017	also	marked	the	fifth	anniversary	of	the	Fund’s	collabora-
tion	with	the	Bertha	Foundation.	This	partnership	has	allowed	
the	Fund	to	be	a	dependable	partner	for	filmmakers.	With	the	
support	of	the	Creative	Europe	Media	Programme	it	has	been	
possible	to	implement	the	IDFA	Bertha	Fund	Europe	program.
For	the	coming	year	the	fund	will	continue	to	provide	financial	
support,	mentoring,	and	access	to	a	network	of	documentary	
professionals	for	filmmakers	as	well	as	explore	new	grounds	
and	financiers	to	create	new	opportunities	to	create	beautiful,	
remarkable	and	necessary	documentaries.

IDFA BERTHA FUND  
2017 HIGHLIGHTS
The year 2017 marked the twentieth anniversary of the IDFA Bertha Fund. Twenty years of supporting 
remarkable filmmakers who have brought us cinematic highlights as well as audacious and urgent 
stories that enrich the international documentary landscape. Also celebrated was the fifth year of our 
collaboration with the Bertha Foundation, which has made it possible for the fund to strengthen its 
activities and to continue supporting creative and courageous filmmakers who make a difference.
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“I have to tell this story, however difficult it is”

SOE MOE 
AUNG

“My father is 74 years old. In the past he was 
a general and moved in the highest echelons 
of the military regime in Myanmar. Then he 
decided to join the democratic students’ move-
ment. That’s why he is now in parliament. 
He is a well-known figure in our country, but 
I don’t really know him. I only know the war 
stories he always told us.”
One of these stories gave Soe Moe Aung the 
idea for It Wasn’t an Accident. As a young lieu-
tenant, Aung’s father was caught in an ambush. 
Shots were fired and a young woman was killed. 
He took care of her baby, taking the child to a 
hospital. Fifty years later, the former soldier and 
his son go in search of the foundling.
“I wanted to find out more about my father 
and this road trip seemed to me to be the 
best way”, Aung says. “But along the way I 
also learned more about our country. About 

the difference between city and countryside, 
for example. And how Myanmar is now being 
changed by democratization.”
Just as importantly, Aung also learned about 
himself. “I noticed that my father and I are 
much more different than I thought. We quar-
reled a lot along the way, even when the cam-
era was running. At times, I simply couldn’t 
grasp what he was telling me. For example, 
about villages he burned down – a story he 
told without the slightest hint of remorse.”
Aung’s choice of topic for his first fea-
ture-length documentary did not go down 
well with his family. “My mother tried to stop 
me. She is afraid that the film could harm my 
father’s political career. My brother thinks I am 
trying to get rich and famous on the back of 
our father’s story. But it’s just a story I want to 
tell, however difficult that is.”

In addition to these emotional obstacles, Aung 
also had to negotiate considerable practical 
difficulties. Myanmar has no film culture to 
speak of – its first film academy only opened in 
2011. “I am one of the first generation of inde-
pendent filmmakers in my country”, Aung says. 
He got much of his training outside of Myan-
mar. He refers to his year at the film academy 
in India: “A turning point in my life: then I 
knew that I wanted to make films”. He learned 
to pitch his ideas at a workshop in Indonesia, 
Docs by the Sea. And participation in the 
IDFAcademy in 2017 is helping him progress 
further in his career. “That support gives me 
the strength to carry on. This film should be 
finished by the end of 2018. I hope to be able to 
show it in Amsterdam next year.”

After getting script development support 
from IBF in March 2017, filmmaker Soe 
Moe Aung from Myanmar participated in 
the 2017 IDFAcademy training program  
for international film talents with his 
project It Wasn’t an Accident.
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“I have to tell this story, however difficult it is”

Each	year,	projects	are	selected	for	financial	support	in	four	dif-
ferent	categories.	The	Fund	maintains	a	list	of	eligible	countries	
(referred	to	as	IBF	countries	in	the	proceeding),	and	only	filmma-
kers	from	these	countries	are	allowed	to	apply.	An	overview	of	
the	IBF	countries	can	be	found	in	Appendix	I.	The	applications	
the	IBF	receives	are	assessed	by	an	international	selection	com-
mittee	consisting	of	members	active	in	the	documentary	film	
industry	in	various	capacities.	Appendix	II	shows	the	selection	
criteria	applied	in	making	the	selections	and	Appendix	III	gives	
an	overview	of	the	selection	committees	in	2017.
After	selection,	the	IBF	also	makes	efforts	to	strengthen	and	
promote	these	projects	and	to	ensure	that	filmmakers	have	
access	to	an	international	network	of	film	professionals.

FUNDING SCHEMES
The	IDFA	Bertha	Fund	supports	documentary	projects	in	four	
different	categories.

IBF Classic Script and Project Development
Contributions	for	project	development	during	the	early	phase	
play	a	crucial	role	in	starting	up	a	project.	The	maximum	contri-
bution	for	project	development	is	€5,000.	Filmmakers	may	use	
the	contribution	for	research,	the	development	of	a	script	and/
or	the	production	of	a	trailer.

IBF Classic Production and Post-production
Financial	support	during	the	production	phase	allows	filmma-
kers	to	make	a	start	on	the	actual	realization	of	their	projects.	
During	the	post-production	phase,	the	documentaries	are	
edited,	finished	and	formatted	for	screening	on	television,	in	
cinemas	and	at	(international)	festivals.	The	maximum	contribu-
tion	for	production	&	post-production	is	€17,500.	The	filmma-
kers	may	use	the	contribution	for	all	forms	of	production	and	
post-production.	

IBF Europe International Co-production
With	the	IDFA	Bertha	Fund	Europe	program,	the	Fund	supports	
the	production	of	documentaries	co-produced	between	Euro-
pean	producers	and	producers	from	Africa,	Asia,	Latin	America,	
the	Middle	East	and	parts	of	Eastern	Europe.	This	category	is	
for	documentary	projects	in	any	stage	of	production	that	have	
a	director	from	an	IBF	country.	The	maximum	amount	awarded	
per	project	is	€40,000.

IBF Europe Distribution for International  
Co-productions
This	category	is	designed	to	support	innovative	distribution	
plans	for	documentaries	realized	through	international	co-pro-
ductions	in	which	at	least	one	European	producer	and	one	
producer	from	an	IBF	country	are	involved.	Distribution	plans	
should	seek	to	reach	a	broad	global	audience.	Financing	is	made	
available	for	plans	that	make	use	of	both	innovative	means	of	
distribution	and	more	traditional	distribution	forms.	The	maxi-
mum	amount	awarded	per	project	is	€30,000.

HOW WE WORK
The IBF was designed to stimulate and empower the creative documentary sector in Africa, 
Asia, Latin America, the Middle East and parts of Eastern Europe by supporting the develop-
ment, production and distribution of documentary projects by talented filmmakers from these 
countries. The Fund not only provides financial support, but plays a crucial advisory role as 
well. In addition, the Fund acts as a matchmaker and promoter of the supported filmmakers 
and documentaries to financiers, producers, sales agents and festivals worldwide.



TALENT DEVELOPMENT
By	focusing	on	talent	development	and	assisting	the	selected	
filmmakers	in	further	professionalizing	their	practice,	the	Fund	
stimulates	the	development	of	these	filmmakers,	thereby	also	
strengthening	the	documentary	genre.	The	Fund	offers	a	range	
of	activities	aimed	at	supporting	filmmakers	in	their	creative	
process:
IDFAcademy Summer School:	Selected	filmmakers	supported	
by	IBF	can	take	part	in	the	annual	IDFAcademy	Summer	School,	
where	they	receive	intensive	coaching	from	leading	documen-
tary	professionals	from	all	over	the	world.	
IDFAcademy at IDFA:	Each	year	filmmakers	and	producers	of	
supported	projects	are	invited	to	IDFA	to	follow	the	IDFAcade-
my	program,	a	training	program	for	emerging	filmmakers	held	
during	IDFA.	
Tailor-made consultancies and feedback: Supported	filmmakers	
can	receive	individual	consultancy	in	areas	concerning	script	or	
editing.	The	Fund	can	also	provide	advice	to	filmmakers	on	dis-
tribution,	festival	strategies	or	entering	into	agreements	with	
distributors	or	TV	stations.

FESTIVAL CIRCULATION  
AND DISTRIBUTION
Getting	a	film	made	is	one	thing;	getting	it	screened	is	quite	
another.	The	Fund	assists	its	selected	filmmakers	in	navigating	
the	international	documentary	field.
IBF Harvest at IDFA: Each	year,	the	completed	documentaries	
are	presented	at	IDFA	and	presented	at	IDFA’s	market	Docs	for	
Sale,	where	international	distributors,	festival	programmers	and	
television	buyers	view	the	new	documentary	harvest.	
Festival circulation of IBF-supported documentaries: IBF-sup-
ported	documentaries	are	annually	screened	and	win	awards	at	
prestigious	festivals	as	well	as	numerous	smaller	film	festivals	
around	the	world.	In	this	way,	local	stories	are	disseminated	
worldwide.
In	the	Benelux	IBF-supported	documentaries	contribute	to	the	
cultural	diversity	of	IDFA	and	play	a	significant	part	in	attracting	
interested	audiences	to	the	festival.	Each	year,	a	number	of	
titles	are	included	in	The	Best	of	IDFA	on	Tour,	screened	online	
through	IDFA’s	online	channel	and/or	selected	for	special	IDFA	
screening	programs	such	as	IDFA	in	Kriterion,	IDFA@Vlieland	
and	Docu	by	Night	in	Pakhuis	de	Zwijger.

IBF NETWORK
Over	the	past	20	years,	aided	by	IDFA’s	status	within	the	docu-
mentary	industry,	the	Fund	has	built	up	an	extensive	internati-
onal	network	of	contacts	and	a	wealth	of	experience	with	local	
partners	as	well	as	knowledge	of	the	documentary	industry.	
Making	these	contacts,	this	experience	and	knowledge	available	
to	filmmakers	and	organizations	in	IBF	countries	is	one	of	the	
Fund’s	core	tasks.
Meeting at IDFA:	The	IBF	strives	to	bring	filmmakers	and	orga-
nizations	from	IBF	countries	in	contact	with	the	international	
documentary	industry.	To	achieve	this,	every	year	the	Fund	
invites	filmmakers	and	producers	of	supported	projects	to	IDFA,	
a	major	meeting	place	for	the	documentary	industry.	At	IDFA	
the	invited	filmmakers	can	follow	a	special	route	through	IDFA	
Forum	(IDFA’s	international	co-financing	and	co-production	
market),	IDFAcademy	(a	training	program	for	emerging	filmma-
kers	during	IDFA),	and	the	Industry	Talks	which	deal	with	current	
developments	in	the	documentary	industry.
Collaboration with international organizations:	The	Fund	main-
tains	a	number	of	structural	relationships	with	organizations	in	
IBF	countries.	Every	year,	the	IBF	sends	consultants	to	workshops	
and	festivals	all	over	the	world	in	order	to	promote	the	Fund	and	
IDFA,	to	extend	its	network	and	to	provide	concrete	professional	
support	to	filmmakers	from	IBF	countries.	
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SIAM
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 “contrast between form and content”

MOHAMED 
SIAM

“In my head, I approach every film like a 
fiction film, even if it is a documentary”, 
says Mohamed Siam, director of Amal. “That 
doesn’t mean that I stage things or have 
them re-enacted. But the way I prepare for 
a scene and shoot it, how I approach a char-
acter, is like in a fiction film. I don’t like the 
distant, observational look. My approach is 
personal and intimate. I focus on the drama: 
the controversy and the provocation, the 
extremes and the emotional explosions. In 
my style, I deliberately choose subtlety. Mak-
ing the contrast between form and content 
as big as possible enables me to create layers 
in a film. You have to watch it three times to 
get everything: the politics, the metaphors, 
the underlying emotions.”
Siam himself thinks that Amal – for which 
he spent six years following a spirited young 
woman during the Arab revolution – worked 
out better than his debut, Whose Country? 

(2016). According to him, this is mainly a 
matter of experience. “Now, I have already 
learned to structure the story during shoot-
ing and I know how I want to edit a scene. 
This makes the final result more coherent. I 
have also learned a lot as a producer. Because 
my first film was made with support from a 
TV company, I had to make certain compro-
mises, such as using a voice-over. For Amal, I 
didn’t have to make those  concessions.”
According to Siam, the situation for filmmak-
ers in Egypt is not perfect, but “it could be 
a lot worse – look at Pakistan, for example”. 
Also, he thinks that the obstacles thrown 
up by the military regime are all part of the 
challenge. “As an artist, you are the sum of 
the place you come from and the circum-
stances in which you work.” Having said 
that, he doesn’t want to give the impression 
he is a purely Egyptian filmmaker. “I am not 
aiming for an insider audience. I make my 

films for cosmopolitan cinema lovers. Of 
course, my films contain elements that you 
could call typically Egyptian, but everyone 
can understand them.”
Siam’s next film will again tackle life in the 
Egyptian police state. He considers it to be the 
last installment of a triptych. “Whose Country? 
was very dark and Amal a little less so, and 
this film will be lighter still. A black comedy in 
fact, with elements of a thriller – even an ex-
travagant musical. It is necessary to show the 
absurdity of what is going in in Egypt.”
In his next production, Siam aims to broaden 
his palette – to expand his vocabulary as a 
filmmaker. But his desire to experiment is 
also rooted in social motivations. “I would 
like our region to have the kind of cinema 
where the values of popular culture and 
art are both part of the mainstream. This is 
not the case at the moment, and that feels 
wrong towards the audience.” 9

Egyptian director Mohamed 
Siam’s Amal was the opening 
film of IDFA 2017. To make the 
film, Siam spent years following 
the young girl Amal, who was 
already protesting on Tahrir 
Square at fourteen years old. 
The IBF supported the film with 
a production grant in 2016, and 
the Fund also supported Siam’s 
previous film Whose Country?.
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Past, Continuous, Nishtha Jain, India, in production
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FUNDING 
DOCUMENTARY 
PROJECTS
The IDFA Bertha Fund supports independent documentary projects by both experienced directors and 
talented young filmmakers. In addition, the IBF is one of the few funds in the world that supports projects 
at the development stage, as well as projects dealing with risky topics or shot in dangerous situations.

ACTIVITIES AND RESULTS

IBF SELECTION 2017
In	2017,	the	Fund	supported	26	projects	with	a	total	amount	of	
€482,500	in	all	its	categories	combined.	The	table	below	gives	
an	overview	of	the	selection	in	2017.	With	support	from	Creative	
Europe,	the	Fund	was	able	to	initiate	the	IBF	Europe	scheme,	
which	started	in	2015	with	a	category	supporting	international	
co-productions	and	added	support	for	the	distribution	of	these	
co-productions	in	2016.
A	complete	list	of	all	selected	projects,	including	descriptions,	
can	be	found	in	Appendix	IV.

Project Contributions 
Project contributions

Classic: Project Development 8	projects 40.000

Classic: Production & Post-Production 11	projects 172.500

Europe: International Co-production 6	projects 240.000

Europe: Distribution for International 
Co-productions 1	project 30.000

Total 26	projects 482.500

FUNDING PROCESS
IBF Classic: 
Stimulating documentary in emerging countries
The	IDFA	Bertha	Fund’s	Classic	categories	are	open	to	independent	
documentary	filmmakers	from	IBF	countries	(see	Appendix	I).	With	
these	categories	the	Fund	strives	to	encourage	a	new	generation	
of	filmmakers	to	develop	a	voice	and	style	of	their	own	and	conse-
quently	to	stimulate	and	empower	the	creative	documentary	sec-
tor	in	these	regions.	With	the	term	filmmakers	we	consider	both	
directors	and	producers,	since	the	two	often	play	an	equal	role	in	
the	creation	of	a	documentary:	the	director	working	on	content	
and	the	producer	in	the	area	of	getting	the	film	made.	
In	2017,	the	Fund	received	603	applications	to	IBF	Classic.	The	
regional	spread	of	all	applications	is	depicted	in	the	diagram	
below.	In	total,	42%	of	these	applications	came	from	Latin	

America,	22%	from	Asia,	10%	from	Africa,	14%	from	MENA	(Mid-
dle	East	North	Africa)	and	12%	from	Eastern	Europe.	Compared	
to	previous	years,	these	percentages	have	remained	relatively	
stable,	as	they	partly	reflect	the	level	of	productivity	of	indepen-
dent	documentary	filmmakers	in	these	parts	of	the	world.
Of	the	603	applications,	19	projects	were	selected.	This	con-
stitutes	less	than	5%	of	applications	received.	In	total,	the	19	
documentary	projects	supported	through	IBF	Classic	came	from	
17	different	countries.	Some	of	these	projects	are	from	unstable	
areas	or	countries	with	limited	freedom	of	expression,	an	
essential	precondition	for	an	independent	film	industry.	Based	
on	the	ranking	list	of	Reporters	Without	Borders,	14	IBF	Classic	
projects	(74%)	were	selected	from	countries	where	the	situation	
concerning	freedom	of	the	press	is	bad	or	very	bad.	All	percent-
ages	mentioned	are	nearly	the	same	as	in	2016.	Concerning	the	
regional	spread	of	the	entire	selection,	most	projects	came	from	
Asia	(37%),	MENA	(32%)	and	Africa	(16%),	while	the	remaining	
projects	came	from	Latin	America	(11%)	and	Eastern	Europe	(5%).	
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IBF Europe: 
Stimulating international co-productions
Since	2015	the	Fund	has	worked	to	facilitate	international	
co-productions	between	Europe	and	IBF	countries	through	the	
new	IBF	Europe	scheme.	By	focusing	on	funding	documentaries	
from	IBF	countries	through	European	partners,	the	Fund	is	able	
to	increase	the	support	to	these	films,	to	strengthen	the	creative	
participation	of	the	European	partners	and	to	stimulate	the	
circulation	of	documentaries	from	IBF	countries	in	a	world	that	
is	mostly	dominated	by	western	media.
For	IBF	Europe	the	Fund	received	a	total	of	23	proposals	for	
co-production	and	distribution	support	from	applicants		
across	Europe.
One	of	the	goals	of	the	IBF	Europe	program	is	to	support	Europe-
an	producers	in	the	smaller	EU	countries	and	to	encourage	them	
to	co-produce.	Last	year	the	smaller	EU	countries	have	been	
given	extra	focus	in	the	recruitment	and	research	of	projects	
which	resulted	in	a	few	more	applications	from	countries	like	
Poland,	Hungary,	Luxembourg	and	Belgium	and	as	a	result	in	a	
few	more	selections	from	these	smaller	EU	countries.	
Applications	for	the	Distribution	category	have	fallen	behind.	
The	criteria	for	the	distribution	category	of	IBF	Europe	made	it	
difficult	for	European	producers	to	be	eligible,	which	prompt-
ed	the	Fund	to	implement	several	changes	in	2017.	The	fixed	
deadline	was	replaced	by	a	system	in	which	applications	could	
be	submitted	continuously.	Also,	it	is	no	longer	required	that	
the	project	is	distributed	in	the	country	where	it	is	filmed;	now	
distribution	in	any	country	or	region	outside	the	MEDIA	sub-pro-
gram	is	sufficient.
The	Fund	continues	to	work	alongside	the	other	co-production	
funds	the	Hubert	Bals	Fund,	World	Cinema	Fund,	Aide	au	Cine-
ma	du	Monde,	Torino	Filmlab	and	Sørfund	in	talks	with	the	EU	
to	see	where	adjustments	can	be	made.

2017

received selected

Belgium 1

Denmark 1 1

France 8 1

Germany 3 1

Hungary 2 2

Luxembourg 1

The Netherlands 2

Poland 1 1

UK 1

Spain 1

Sweden 2 1

Total 23 7

From all applications six were selected for Co-Production Support 
and one for Distribution Support. See below for an overview of 
the entire IBF Europe selection.

FOCAL POINTS OF THE SELECTION
New talent
Discovering	and	stimulating	new	talent	is	at	the	core	of	the	IDFA	
Bertha	Fund	selection.	Projects	by	young,	talented	directors	
who	have	almost	no	chance	of	finding	finance	elsewhere	make	
up	a	significant	part	of	the	selection.	In	this	way,	the	Fund	stri-
ves	to	encourage	a	new	generation	of	filmmakers	to	develop	a	
voice	and	style	of	their	own.	Of	the	26	projects	selected	in	2017,	
21	were	by	debut	or	second-time	directors,	which	is	81%	of	the	
total	selection.

IBF Europe Co-Production Support
Buddha in Africa,	Nicole	Schafer	(South	Africa)
Co-producer:	Momento	Film	(Sweden)

A Comedian in a Syrian Tragedy,	Rami	Farah	(Syria)
Co-producer:	Final	Cut	for	Real	(Denmark)

Dream Away,	Marouan	Omara	(Egypt)	&	Johanna	Domke	(Germany)
Co-producer:	Monokel	(Germany)

The Elves’ Tower,	Polina	Kelm	(Ukraine)
Co-producer:	Film	Studio	Everest	(Poland)

The Next Guardian, Arun	Bhattarai	(Bhutan)	&	Dorottya	Zurbó	(Hungary)
Co-producer:	Éclipse	Film	(Hungary)

Obstinate,	Sahra	Mosawi	(Afghanistan)
Co-producer:	Les	Films	du	Tambour	de	Soie	(France)

IBF Europe Distribution Support for Co-Productions
The Next Guardian, Arun	Bhattarai	(Bhutan)	&	Dorottya	Zurbó	(Hungary)
Co-producer:	Éclipse	Film	(Hungary)
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The Next Guardian, Arun Bhattarai & Dorottya Zurbó, Hungary/Bhutan, 2017

Female filmmakers
The	Fund	considers	it	important	that	female	filmmakers	are	
represented	among	the	selected	projects.	Of	the	26	projects	
supported,	20	projects	have	at	least	one	female	director	(77%)	
and	18	projects	have	at	least	one	female	producer	(69%).	Some	
projects	have	more	than	one	director	or	more	than	one	produ-
cer;	if	we	count	all	filmmakers	together,	there	are	31	men	and	46	
women	included	in	the	selected	projects,	either	as	director	or	
producer.	This	means	that	the	percentage	of	female	filmmakers	
is	higher	than	ever	before.

 

FILMS REALIZED IN 2017
In	2017,	22	documentaries	that	previously	received	a	contribu-
tion	from	the	Fund	were	realized.	Of	these,	14	were	selected	for	
IDFA	2017,	of	which	four	were	selected	for	one	of	IDFA’s	compe-
titions.	The	harvest	contained	four	documentaries	supported	
through	the	IBF	Europe	scheme:	Of Fathers and Sons, Raghu Rai, 
an Unframed Portrait, The Next Guardian and	Demons in Para-
dise.	Of	all	realized	films,	12	were	debut	or	second	films.	Of	the	
22	realized	documentaries,	11	projects	have	at	least	one	female	
director	(50%)	and	14	projects	have	at	least	one	female	producer	
(64%).	A	complete	overview	of	the	IBF	Harvest	2017	can	be	found	
in	Appendix	V.
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SUSHMIT GHOSH  
&RINTU THOMAS

 “A universally recognisable  
story about shifting power relations”

Responses to their pitch during IDFA 2017 ex-
ceeded their wildest expectations. “Our pitch 
received an overwhelming response with 
commissioning editors stepping in to com-
ment on the urgency and global relevance of 
this project”, says director/producer Sushmit 
Ghosh. His colleague Rintu Thomas adds: “For 
filmmakers from India, where there is just 
extremely limited funding opportunities for 
documentaries, such an expression of support 
is very crucial. BBC and Arte have committed 
serious interest in the project after the pitch.
”Writing with Fire tells a very strong story. 
Protagonist Meera belongs to that community 
in India, which is known as ‘low-caste’ and she 
lives in Uttar Pradesh, the State with one of 
the highest percentages of violence against 

After being granted production support for Writing with 
Fire in March of 2017, the project gained momentum. 
Directors Sushmit Ghosh and Rintu Thomas took part in the 
IDFAcademy Summer School in July 2017, with Kim Longinotto 
acting as their mentor, and successfully pitched the project 
at IDFA Forum 2017. The film portrays a courageous female 
journalist’s battle against the odds to create the world’s first 
digital news agency run entirely by rural women.
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SUSHMIT GHOSH  
&RINTU THOMAS

women in India. In this hostile environment, she 
heads a newspaper that has an entirely female 
editorial staff dedicated to highlighting social 
injustice. Just when Ghosh and Thomas start to 
follow her with the camera, Meera is guiding the 
paper through the transition from paper to digi-
tal, and she sees her readership grow by a factor 
of thirty. Through the film we witness the transi-
tion of this news agency against the backdrop of 
a very politically charged environment in India. 
“Our story revolves around Meera and two of her 
protégés”, Ghosh says. “It is an exploration into 
Meera’s personal life, the negotiations she has to 
carry out with her husband and the local police, 
patriarchal figures of authority to achieve her 
dream of creating the world’s first digital news 
agency, run entirely by rural women. Running par-

allel is the story of growth of the news agency, as 
the women harness the power of cheap Chinese 
phones to give voices to those who are ignored by 
mainstream media. And finally of course the story 
takes place in the social context of the emerging 
right-wing political landscape of Uttar Pradesh.
”The makers have deftly reflected these layers 
in their trailer, bolstered by mentorship offered 
to them during the IDFAcademy Summer School. 
They are wary of overly situating the film within 
specific neat compartments. Thomas says, “This 
is not a film about a faraway land and women’s 
rights alone. This is the story of the courage of 
the human spirit to rise against the worst forms 
of systemic injustice in a unique graceful, power-
ful way. And in that way, it’s a local story about a 
global reality”. 

Thanks in part to support from predominately 
European partners, the film has good prospects 
for an international release. In fact, Ghosh and 
Thomas are hoping for a première at IDFA or 
Sundance. But at least as importantly, they want 
to show the film in India. “This film can activate 
people. We want to the film to push its audience 
beyond the stereotypes ingrained in our culture. 
It is absolutely crucial to us that it is watched 
widely across India, irrespective of who they 
are and where they’re from. Banning films and 
silencing artists has become rampant in India so 
at the moment, we are maintaining a low profile 
with the story. We aim to release Writing with 
Fire in 2019, coinciding with the national elec-
tions in the country. In every way, this is a story 
of our times.”



16

“ Taking my first steps”

AMELIA 
UMUHIRE

The film world can be pretty intimidating, Amelia 
Umuhire thought. “Particularly if, like me, you are 
from a country with not much film history. For-
eign filmmakers only started coming to Rwanda 
after 1994, drawn by the tragedy of the genocide. 
The local film industry that emerged from this is 
associated mainly with development aid organiza-
tions. Documentaries are made for NGOs, but this 
is not really a creative environment for an inde-
pendent maker.”
Everything Umuhire knows about films and film-
making she has taught herself. As a child, she 
moved to a small town in Germany, where “I was a 
TV-addict from the age of seven”. She became in-
terested in serious films while at secondary school 
– particularly those by director Rainer Werner 
Fassbinder. “At first I just consumed it; the analysis 
came later”, Umuhire says. “But I quickly realized 
that with film you can say more than with written 
text, for example. You can put more layers in it.”
Umuhire recognized herself in the form, but not in 
the content of what was dished up to her. “I never 
saw people like me on TV. If there were any Afri-
cans at all, then they were portrayed as victims.” 
This was an extra motivation to pick up a camera 
herself. But not, as she herself says, “to make films 
meant only for young, black people. I don’t make 
films to increase a particular consciousness.”
Her web series Polyglot was selected for interna-
tional festivals and won various awards. “I work 
from the images that pop up in my head – which 
are often based on real experiences. I build scenes 
around them. The writing process is half rational, 
half intuitive. During shooting, I am a completely 
different person: highly organized and a pain in 
the ass for the people I work with.”
The budgets Umuhire has worked with to date are 
in the ‘low to no’ category. “My way of working is 
very do-it-yourself. I choose locations where I don’t 
need a permit. I make use of people I know, some-
times I pay a sound man a few hundred Euros, but 
that’s about it. I am underground. With my new 
film Topsoil, I am actually taking my first steps in 
the official film industry.”
Last year, Umuhire met a producer she trusts in 
Ouagadougou and they are now working together. 
IDFAcademy has shown her the way in the world 
of funds. “Now I know what fits my needs. But the 
workshops were the most important thing. They 
taught me to ask myself the right question. And to 
give myself the time to find the answers.”

 

Rwandan filmmaker Amelia Umuhire entered her project 
Topsoil with IBF in May 2017 and was granted support. In her 
documentary project the young filmmaker tries to assemble her 
scattered family history 23 years after the genocide in Rwanda. 
In November 2017 she took part in the IDFAcademy training 
program, which allowed her to build an international network 
which can strengthen this local story.
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TALENT DEVELOPMENT 
IBF offers its selected filmmakers a range of training opportunities to stimulate their development 
and strengthen their documentaries. The Fund aims to support filmmakers in their creative pro-
cess and, where necessary, help them bring their work to an international level.

ACTIVITIES AND RESULTS

In	most	countries	where	the	Fund	is	active,	there	is	little	or	no	
film	training	and	hardly	anything	that	could	be	called	a	film	
industry.	Often	there	are	no	funds	offering	support	to	docu-
mentary	filmmaking	and	filmmakers	struggle	with	inadequate	
screening	opportunities	for	their	documentaries.	In	the	last	few	
years,	the	IDFA	Bertha	Fund	has	made	it	a	priority	to	not	only	
give	financial	support	to	filmmakers,	but	also	provide	tailor-ma-
de	practical	guidance.
Since	2008,	filmmakers	with	projects	selected	by	IBF	have	been	
able	to	participate	in	the	IDFAcademy	Summer	School.	And	since	
2013	the	Fund	invites	IBF	filmmakers	of	projects	still	in	produc-
tion	to	visit	IDFA,	where	they	are	able	to	immerse	themselves	
in	the	IDFA	and	IDFAcademy	programs,	attend	lectures	and	
discussions,	consult	with	experts	in	the	area	of	development,	
editing	or	outreach	and	meet	other	international	documentary	
professionals.	The	two	programs	offer	supported	filmmakers	
different	opportunities	to	receive	consultancy	on	the	develop-
ment,	editing	and	distribution	of	their	projects.	The	Fund	covers	
all	travel	costs	and	facilitates	participation	in	these	programs.

IDFACADEMY SUMMER SCHOOL .
Summer School Participants
The	IDFAcademy	Summer	School	2017	took	place	July	3-8.	A	
select	group	of	up-and-coming	international	filmmaking	talents	
got	the	chance	to	work	on	their	film	scripts	or	rough	cuts	with	
esteemed	film	professionals	in	Amsterdam.	Two	types	of	trai-
ning	possibilities	were	offered:	Script	Development,	intended	
to	strengthen	film	projects	by	working	intensively	on	a	strong	
narrative	in	the	early	stages,	and	Editing	Consultancy,	during	
which	the	participants	refined	a	rough	cut	of	their	film.	
Of	the	16	selected	projects,	with	filmmaking	talent	hailing	from	
19	different	countries,	7	were	previously	supported	by	the	IDFA	
Bertha	Fund	and	one	project	(Dream Away)	was	selected	for	the	
Fund	after	participating	in	the	Summer	School.

 
Summer School outcomes
For	most	of	the	filmmakers	the	Summer	School	provides	a	
much-needed	push,	resulting	in	powerful	documentaries	
screened	all	over	the	world.	Some	IBF	documentaries	that	par-
ticipated	in	the	IDFAcademy	Summer	School	in	previous	years	
were	screened	at	IDFA	2017.	The Next Guardian participated	in	
the	development	category	in	2015	and	was	selected	for	the	First	
Appearance	Competition	at	IDFA. Demons in Paradise participa-
ted	in	the	development	category	in	2009,	premiered	at	Cannes	
Film	Festival	in	2017	and	screened	in	the	Best	of	Fests	section	
at	IDFA. Silas	also	participated	in	the	development	category	in	
2012,	premiered	at	Toronto	International	Film	Festival	in	2017	
and	screened	in	the	Best	of	Fests	section	at	IDFA. Heiress of the 
Wind	participated	in	the	editing	category	in	2016	and	premiered	
in	the	Panorama	section	of	IDFA.
Since	2008,	60	IBF	projects	have	participated	in	the	IDFAcademy	
Summer	School.	Almost	two-thirds	of	these	have	since	been	

IBF participants at IDFAcademy Summer School 2017
Script Development
People’s Hospital, Siyi	Chen	(director),	China	

Writing with Fire,	Rintu	Thomas	(director)	&	Sushmit	Ghosh	(director),	
India

Editing Consultancy
5 Houses, Bruno	Gularte	Barreto	(director)	&	Vicente	Moreno	(editor),	
Brazil/Germany

Dream Away,	Marouan	Omara	(director),	Johanna	Domke	(director)	&	
Louly	Seif	(editor),	Egypt/Germany	

The Forbidden Strings,	Hasan	Noori	(director)	&	Afsaneh	Salari	(producer),	
Iran/Afghanistan

The Sound of Masks, Sara	de	Gouveia	(director)	&	Khalid	Shamis	(editor),	
South	Africa/Mozambique

Home Games, Alisa	Kovalenko	(director),	Olha	Zhurba	(editor)	&		
Stephane	Siohan	(producer),	Ukraine/France

Tiny Souls, Dina	Naser	(director)	&	Najwa	Khechemi	(editor),		
Jordan/Lebanon
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realized	(37	completed	projects,	62%).	Of	these	realized	projects,	
31	were	selected	for	IDFA	(84%).	Almost	half	of	the	selected	films	
(14)	were	screened	in	one	of	the	festival’s	competitions,	and	six	
of	them	won	awards	at	IDFA.	Five	of	these	films	had	successful	
premieres	at	other	international	festivals	and	were	screened	in	
the	Best	of	Fests	section	at	IDFA.		
Of	all	the	60	projects,	14	(23%)	are	still	in	production	and	seven	
projects	are	not	in	production	due	to	safety	concerns	or	a	lack	
of	production	funds.	Of	the	projects	still	in	production,	13	are	
expected	to	be	completed	in	time	for	IDFA	2018.	Appendix	VI	
contains	a	complete	overview	of	all	IBF	projects	that	have	parti-
cipated	in	the	IDFAcademy	Summer	School.

 IDFACADEMY PROGRAM  
AT IDFA 2017

IDFAcademy participants
From	November	15-26,	IBF	filmmakers	of	seven	projects	in	
production	were	invited	to	attend	the	IDFAcademy	program	
during	IDFA	2017.	The	participants	were	able	to	attend	sessions	
giving	insights	into	impact	strategies,	editing,	cinematography,	
co-producing	and	finance	creativity,	crafting	a	story	in	audio,	
distribution	and	sales	strategies,	creative	control	as	director,	
and	strategies	for	films	on	standing	out	from	the	crowd.	They	
had	the	chance	to	meet	well-known	filmmakers	and	experts	like	
award-winning	cinematographer	Kirsten	Johnson	(Risk,	Citizen-
Four,	Fahrenheit 9/11),	who	gave	a	masterclass	on	collaborating	
with	directors	when	shooting	documentaries;	digital	art	pioneer	
and	guest	of	honor	Jonathan	Harris,	who	gave	a	master	talk	
about	his	own	work,	his	Top	10	selection	for	the	IDFA	2017	pro-
gram	and	the	ideas	that	have	shaped	him;	renowned	director	
Kim	Longinotto	and	her	editor	Ollie	Huddleston,	who	discussed	
what	makes	a	successful	edit;	and	legendary	director	Frederick	
Wiseman,	who	talked	about	his	observational	film	oeuvre.	
The	IDFAcademy	kicked	off	with	a	close	reading	with	Mohamed	
Siam,	director	of	IDFA	2017	opening	film	Amal,	which	was	
supported	by	IBF.	Siam	discussed	his	cinematic	approach	to	his	
mosaic	narrative	in	a	talk	with	IBF	managing	director	Isabel	Ar-
rate	Fernandez.	During	the	Pitch	&	Trailer	workshop	the	director	
of	IBF-supported	project	Wind & Fright	got	the	opportunity	to	
pitch	and	receive	feedback	from	a	panel	of	experts.	Another	
highlight	during	IDFAcademy	was	the	public	brainstorm	on	
the	IBF	project	Tiny Souls	from	Jordan	during	the	Impact	and	
Outreach	session,	in	which	the	mentors	mapped	out	potential	
models	to	create	impact.	During	the	session	“Whose	Story	Is	
it?”	another	IBF	filmmaker	was	put	in	the	spotlight.	Boris	Mitic,	
director	of	In Praise of Nothing,	and	his	producer	discussed	how	
to	stay	in	creative	control	when	money	gets	involved.

 
IBF participants at IDFAcademy 2017

As I Want,	Samaher	Alqadi,	Egypt

Behind Closed Doors,	Yakout	Elhababi,	Morocco

It Wasn’t an Accident, Soe	Moe	Aung,	Myanmar

Tiny Souls,	Dina	Naser,	Jordan

Slave Garden,	Abhra	Aich,	India

Topsoil,	Amelia	Umuhire,	Rwanda

Wind & Fright,	Noelia	Solmi	&	Elisa	Barbosa	Riva,	Argentina

TAILOR-MADE CONSULTANCIES  
AND FEEDBACK
The	timing	of	the	IDFAcademy	Summer	School	and	the	IBF	
Project	Factory	is	not	convenient	for	all	filmmakers	in	relation	to	
their	production	process.	In	order	to	still	offer	support	to	these	
filmmakers,	the	Fund	offers	feedback	from	the	IDFA	staff	on	
rough	cuts	of	the	films.	In	some	cases	outside	experts	are	also	
asked	to	give	feedback	on	story	development	or	the	editing	of	a	
project.	Since	2015	the	Fund	makes	use	of	the	Rough	Cut	Service,	
a	collective	of	renowned	editors	giving	feedback	on	rough	cuts.	
In	terms	of	the	business	side	of	documentary	making,	the	filmma-
kers	can	also	approach	the	Fund	for	advice	on	distribution,	on	fes-
tival	strategies	or	on	agreements	with	distributors	or	TV	stations.	
To	provide	this,	the	Fund	makes	use	of	the	knowledge	present	
within	IDFA	as	well	as	its	extensive	international	network.	
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Director Siyi Chen from China (l) of IBF project People’s Hospital in a script consultancy session with mentor Ed Lachman,  
renowned director of photography. 

Director Hasan Noori (l) and producer Afsaneh Salari (m) from Iran in a consultancy session with mentor Jesper Osmund discussing the edit  
of their IBF project The Forbidden Strings.
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“It’s more than a film, it’s a tool for activism”

ALIKI  
SARAGAS 

The initial seed for Strike a Rock was sown 
while Aliki Saragas was in her last year as a 
Master’s student studying Gender Politics & 
Social Justice. She read an article about the 
widows of 47 mine workers who were shot 
dead by police in 2012 during an uprising in 
Marikana. “Until then, all the attention had 
gone to the men and the female perspective 
had been ignored”, the South African film-
maker says. “They wanted to have their voices 
heard through a play. I wanted to contribute 
to this.”
As a white university student, Saragas was 
seen as an outsider in poor, black Marikana. An 
introduction from a human rights lawyer and 
a big helping of persistence helped her to win 
the trust of the local women’s movement. “I 
followed them for four years. Not only filming, 
but also helping with collections or organizing 
demonstrations.”

A lot happened during this period, also at the 
level of national politics in South Africa. Debut 
filmmaker Saragas shifted her perspective 
several times – a few times even starting from 
scratch. “By the end, I had more than twelve 
terabytes of footage. Luckily, I had a brilliant 
editor who was able to bring structure to it all. 
Finally, even the play, which had started the 
whole idea for a film, was cut.”
In Strike a Rock, Saragas focuses on the struc-
tural injustices that led to the uprising – and 
have still not been resolved to this day. Five 
years after the bloodbath, the Lomin mine 
has still done nothing to improve the infra-
structure and sewerage in Marikana. Of the 
five thousand houses for workers promised, a 
grand total of three have been built.
“Strike a Rock is about the struggle for justice. 
But at the same time, it is also an intimate sto-
ry about two friends fighting in different ways. 

One has remained loyal to the grass-roots 
movement, while the other tries to achieve her 
goals as a member of parliament. They drift 
apart and there are misunderstandings, but 
finally they are reunited.”
The subject matter of Strike a Rock has proven 
controversial in South Africa. In addition, the 
protagonists are combative black women – not 
the kind of people normally shown in films or 
on TV. Saragas therefore had no idea at all how 
her film would be received. “We made it avail-
able for free to everyone who wanted to show 
it. And there have been fifty screenings within 
five months already – in film clubs, at schools, 
among groups of friends. Now there will even 
be a theatrical release, which is pretty rare 
for a documentary in South Africa. People are 
talking a lot about the film and it is increasing 
awareness of social injustices. It is more than a 
film. It is a tool for activism.”

After being granted post-production support from IBF in March 2017, director 
Aliki Saragas premiered her documentary Strike a Rock at Sheffield Doc/Fest 
and presented it at IDFA 2017. The film portrays two grandmothers fighting 
with formidable determination for justice and better living conditions after the 
bloody quashing of a miner’s strike in a South African mining town.
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“It’s more than a film, it’s a tool for activism”

FESTIVAL CIRCULATION 
AND DISTRIBUTION
Various means are used to promote IBF documentaries among festivals and distributors 
worldwide. Most of the documentaries realized are presented at IDFA, an important starting 
point for the international career of a documentary. Documentaries that screen at IDFA 
and are included in Docs for Sale often go on to have many more screenings at international 
festivals or to be broadcast on television worldwide. 

IBF HARVEST AT IDFA 2017
In	2017,	14	new	documentaries	supported	by	IBF	were	presented	
at	IDFA	and	one	older	film	was	included	in	the	thematic	program	
Shifting	Perspectives:	The	Arab	World.	The	IDFA	2017	festival	saw	a	
lot	of	extra	attention	for	IBF-supported	films	and	filmmakers.		
Amal	was	the	opening	film	of	the	festival	and	was	a	nominee	for	
the	Amsterdam	Human	Rights	Award.	Four	IBF-supported	docu-
mentaries	were	selected	to	participate	in	one	of	IDFA’s	competi-
tion	programs.	Eight	IBF-supported	films	celebrated	their	world	
or	European	premiere	at	IDFA	and	all	other	six	had	their	world	
premieres	at	other	prestigious	film	festivals	around	the	world,	
such	as	the	Cannes	Film	Festival,	the	Toronto	International	Film	
Festival,	the	Berlinale	and	Sheffield	Doc/Fest.	See	Appendix	V	for	a	
complete	overview	of	the	2017	Harvest.
Besides	the	regular	screenings,	IBF	documentaries	were	screened	
in	the	special	sponsor	selections	of	the	VPRO,	the	Volkskrant	and	
Oxfam	Novib	and	in	special	IDFA	programs	like	the	IDFA	Weekend-
er.	The	many	screenings	and	selections	made	2017	a	very	success-
ful	year	for	the	Fund,	which	is	reflected	in	the	viewing	numbers.	
All	69	screenings	of	IBF	documentaries	during	IDFA	together	sold	
15,170	tickets.	Especially	successful	were	Amal	with	a	total	viewing	
number	of	5,956	and	Of Fathers and Sons	with	a	total	viewing	
number	of	2,859.

Doc Talks
Six	IBF	documentaries	were	programmed	with	a	special	Doc	Talk,	
an	extended	discussion	after	the	screening	to	give	more	insight	
into	the	filmmaking	process.	

Amal:	Joumana	El	Zein	Khoury	(Director	at	the	Prins	Claus	Fund)	
discussed	the	opening	film	of	IDFA	with	director	Mohamed	Siam.	
This	intimate	film	follows	Amal	in	the	years	after	the	protests	
on	Tahrir	Square,	Egypt,	as	she	searches	for	her	own	identity	in	a	
country	in	transition.		 

City of the Sun:	Nicolas	Rapold	spoke	with	Arseni	Khachaturan	
about	his	camerawork	for	City of the Sun	by	Rati	Oneli.	In	this	fairy-
tale-like	portrait	of	a	mining	town	in	Georgia,	the	living	scenes	
of	the	local	theater	group	and	the	music	club	alternate	with	the	
impressive	shots	of	the	apocalyptic	landscape. 

House in the Fields:	After	the	screening	of	House in the Fields,	Eric	
Hynes	talked	with	Tala	Hadid	about	her	film,	which	is	both	a	classic	
ethnographic	study	of	a	remote	community	in	Morocco	and	an	
intimate	portrait	of	two	sisters	growing	up.	Hadid	explained	how	
she	won	the	trust	of	the	community	with	her	camera,	allowing	her	
to	film	them	from	very	close	up. 

In Praise of Nothing: A	feel-good	documentary	about	“Nothing”.	
Iggy	Pop	lends	his	gravelly	voice	to	the	protagonist,	whose	obser-
vations	are	composed	in	simple	verse.	The	images	they	accompany	
were	filmed	all	over	the	world	by	more	than	100	camera	people.	
After	the	screening,	Barbara	Visser,	IDFA	2017’s	artistic	director,	and	
filmmaker	Boris	Mitic	discussed	this	documentary	about	Nothing,	
in	which	platitudes,	deep	insights,	poetic	observations	and	small	
mysteries	blend	to	form	a	compelling	whole.

The Mulberry House:	In	2011,	Yemeni-Scottish	Sara	Ishaq	moves	
back	to	Yemen.	She	arrives	in	the	middle	of	massive	protests	
against	President	Ali	Abdullah	Saleh’s	authoritarian	rule,	which	
also	has	ramifications	for	the	private	power	structures	within	her	
family.	After	the	screening,	director	Sara	Ishaq	talked	to	program-
mer	Isabel	Arrate	about	her	film. 

Of Fathers and Sons:	For	more	than	two	years,	director	Talal	Derki	
lived	with	the	family	of	Abu	Osama,	an	Al-Nusra	fighter	in	a	small	
village	in	northern	Syria	who	was	dreaming	of	the	caliphate.	After	
the	screening,	journalist	Minka	Nijhuis	and	director	Talal	Derki	
talked	about	the	ravages	of	a	hateful	upbringing.	

Silas:	A	David	and	Goliath	story	about	a	Liberian	activist—flanked	by	
citizen	reporters—who	challenges	big	business	and	the	govern-
ment.	The	documentary	was	part	of	the	Oxfam	Novib	Selection	
and	the	screening	was	followed	by	an	in-depth	conversation	with	
director	Anjali	Nayar	moderated	by	Chris	Kijne,	presenter	of	VPRO’s	
Bureau	Buitenland.

ACTIVITIES AND RESULTS
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RECENT IBF SUCCESSES

Plastic China, Jiu-liang Wang, China
•		World	premiere	at	IDFA	2016	–	Special	Jury	Award	for	First	Appearance
•		Screened	at	Sundance	Film	Festival	and	25	other	festival	selections	around	the	world	winning	16	awards	in	total
•		Broadcasted	in	Japan,	Denmark,	Israel,	South	Korea	and	Czech	Republic
•		Included	in	the	Best	of	IDFA	on	Tour	in	the	Netherlands
•		Screened	at	12	national	events	and	went	viral	before	quickly	disappearing	from	the	internet	in	China		

Last Men in Aleppo, Feras Fayyad, Syria/Denmark/Germany 
•		World	premiere	at	Sundance	-	Grand	Jury	Prize
•		Oscar	Nomination	2018	-	the	first	Syrian	title	ever	to	vie	for	Academy	Honors
• Available	on	Netflix	from	2018
•		25	awards	including	World	Cinema	Jury	Prize	at	the	Sundance	Film	Festival		

and	the	DOX:Award	at	CPH:DOX.
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Mama Colonel, Dieudo Hamadi, Democratic Republic of the Congo/France
•		World	premiere	at	the	Berlinale	2017
•		62	festival	screenings	all	over	the	world
•		14	awards	including	The	Tagesspiegel	Readers’	Jury	Award	at	the	Berlinale	and	the	Audience	

Award	at	festivals	in	Burkina	Faso	and	Algeria

The Grown-Ups, Maite Alberdi, Chile/The Netherlands/France
•		World	premiere	at	IDFA	2016	–	AWFJ	EDA	Award	for	Best	Female-Directed	Documentary
•		50	festival	screenings	all	over	the	world
•		Broadcasted	in	Estonia,	South	Korea,	Spain,	Switzerland,	USA	and	Chile
•		Cinema	release	in	Chile,	France	and	Uruguay



Please Remember Me tells the story of an elderly 
couple in Shanghai. The husband has been the sole 
caretaker for his wife, who has been suffering from 
Alzheimer’s disease for ten years. Filmed over three 
years the film shows their struggle to cope with the 
disease while fighting to keep their dignity.
After the film’s world premiere at IDFA 2015, pro-
ducer Violet Du Feng started an impact campaign 
called Memory 2030, both to raise awareness for 
the 10 million dementia patients in China and to 
find new ways of reaching a Chinese audience. 
“There were many seemingly impossible hurdles 
to cross before we could talk about anything like 
impact in China”, Du Feng says. “Our films are 
constantly censored and banned; technically, pub-
lic screenings are illegal without a government 
license; grassroots NGOs are usually underground, 
since it’s extremely difficult for them to be properly 
registered. Documentary filmmakers in any country 
like China will probably understand: we have no 
resources, no funding, no audience, no market.”
That’s why the strategy for the impact campaign 
was to start small but aim big. Du Feng’s team 
started in Shanghai, promoting community screen-
ings through local organizations. “The feedback 

was overwhelming”, she says. “In about a year, we 
hosted more than 100 community screenings along 
with discussions to raise awareness and provide 
better care. Then we used Shanghai as a showcase 
for five other cities. Most of the local elderly resi-
dents had never seen a documentary film before. 
They were chatting really loudly, to the point that 
I often thought the film had failed to connect to 
them. But in fact, they gave us standing ovations, 
and we had long discussions afterwards.”
As part of the campaign, the film was screened 
in hospitals, pharmaceutical companies, nursing 
schools and care facilities, as well as at dozens of 
Chinese universities. In total, more than 250 out-
reach screenings were held in five Chinese cities, 
as well as screenings in New York and Los Angeles 
for the Chinese communities in America.
In August 2017, the film finally received the Drag-
on Label – the permit that allows the film to be 
screened theatrically. Du Feng: “Our crowd fund-
ing partner created an app, through which anyone 
can now host a screening anywhere in China at 
any time. On our premiere day, Please Remember 
Me was screened in 52 cities to a total audience of 
almost 10,000 people, and 100 more screenings 

were booked in the following weeks. After the 
theatrical release we had incredible press cover-
age through radio, TV and print media. Thousands 
of social media accounts forwarded articles about 
the film with a total of 200,000 page visits.”
The government also responded to the campaign. 
In 2018, the Shanghai Municipal Government is 
going to partner with Please Remember Me’s team 
to distribute the film throughout all its commu-
nities, both in urban and rural areas. “I’m prouder 
than ever before that I make documentaries, and 
that I am finally making them for my own people”, 
Du Feng says. “I hope our impact campaign has 
inspired the Chinese documentary community 
that we can still make films for our own people, 
and that it’s our responsibility to build our own 
audience, our own market and create a change for 
our own country. Sometimes making a difference 
is just about taking one step further at a time.” 

The impact campaign was supported by The Ber-
tha Foundation. For more information about the 
impact of the campaign, see https://www.youtube.
com/watch?v=k0FpdypGuns.

Please Remember Me was supported with an IBF production grant in 2014 and had its world premiere at IDFA 
2015. The documentary tells the story of an elderly couple living in Shanghai gracefully struggling with failing 
physical health and memory loss. In 2017 producer Violet du Feng implemented an impact campaign, both to raise 
awareness for the millions of dementia patients in China and to find new ways of reaching a Chinese audience.

PLEASE  
REMEMBER ME

“ It’s our responsibility to build an audience”

Shanghai Library 
screening

https://www.youtube.com/watch?v=k0FpdypGuns&feature=youtu.be
https://www.youtube.com/watch?v=k0FpdypGuns&feature=youtu.be
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DOCS FOR SALE 2017
In	2017,	19	new	documentaries	supported	by	IBF	were	presen-
ted	at	IDFA’s	documentary	market	Docs	for	Sale,	both	in	the	
catalogue	during	IDFA	as	well	as	the	market’s	online	library	
(starting	from	November	2017).	Besides	the	new	documentaries,	
24	older	films	from	previous	harvests	were	still	available	in	the	
online	library	throughout	2017.	Docs	for	Sale	offers	an	extensi-
ve	online	catalogue	available	throughout	the	year	and	a	video	
library	during	IDFA	where	the	documentary	industry	can	watch	
the	latest	films.	It	is	a	major	meeting	point	for	distributors,	sales	
agents,	television	buyers	and	festival	programmers	worldwide.	
The	Fund	pays	for	all	IBF-supported	titles	to	be	offered	in	Docs	
for	Sale	as	well	as	Docs	for	Sale	Online	for	a	period	of	one	year,	in	
order	to	reach	those	documentary	professionals who couldn’t	be	
at	IDFA	in	person.
Especially	popular	from	the	2017	harvest	was	Amal, number	
2	in	the	charts	of	most	viewed	films	in	Docs	for	Sale.	Of	the	
IBF-supported	films	In Praise of Nothing,	Cocaine Prison,	The 
Next Guardian	and	Silas	also	scored	quite	high	at	Docs	for	Sale	
with	an	average	score	of	35	views.	In	total	the	IBF	films	at	Docs	
for	Sale	as	well	as	Docs	for	Sale	Online	garnered	504	views.	For	
a	complete	overview	of	the	Docs	for	Sale	viewing	statistics,	see	
appendix	VII.

FESTIVAL CIRCULATION OF  
IBF-SUPPORTED DOCUMENTARIES
Every	year,	IBF-supported	documentaries	are	screened	and	win	
awards	at	prestigious	film	festivals	around	the	world.	2017	was	
a	very	successful	year	with	a	lot	of	IBF	titles	being	program-
med	at	major	international	festivals	and	winning	important	
awards	there.

In	2017,	a	total	of	48	IBF	documentaries	were	screened	at	658	
festivals	worldwide,	winning	a	total	of	133	awards	together.	Besi-
des	the	highlighted	successes	on	page	22	and	23,	IBF-supported	
docs	were	screened	at	various	other	festivals	around	the	world;	
a	complete	overview	can	be	found	in	Appendix	VIII.
Of	the	total	festival	circulation	in	2017,	22%	were	screenings	at	
festivals	within	the	country	of	origin	or	within	the	region	and	
78%	screenings	at	international	film	festivals.	Of	these	films,	
42%	had	a	TV	broadcast	or	sold	broadcast	rights	in	2017	and	27%	
also	had	a	cinema	release.	These	figures	have	increased	slightly	
compared	to	previous	years.	
Asian	and	Latin	American	documentaries,	as	well	as	IBF-suppor-
ted	docs	from	Eastern	Europe,	once	again	did	particularly	well	
within	their	own	regions,	which	can	also	be	explained	by	the	
relatively	large	number	of	smaller	festivals	within	these	regions	
compared	to	other	parts	of	the	world.	

Screenings of IBF documentaries in the Benelux
In	2017	in	the	Benelux,	IBF-supported	documentaries	were	
shown	at	IDFA,	online,	on	TV,	at	festivals	and	in	special	themed	
programs.
Amal and Raghu Rai, an Unframed Portrait were	both	screened	
at	satellite	festival	IDFA@Vlieland	and	Amal	was	also	program-
med	at	the	satellite	location	Groninger	Forum.	An Insignificant 
Man and	Plastic China	were	part	of	IDFA	by	Night,	a	special	
IDFA	selection	at	the	outdoor	cinema	at	Pakhuis	de	Zwijger	in	
Amsterdam.	The Grown-Ups and	Plastic China	were	part	of	the	
Best	of	IDFA	on	Tour	program,	with	a	total	of	70	screenings	in	45	
cities	throughout	the	Netherlands	reaching	5417	visitors	in	total.
Furthermore,	33	IBF	titles	were	added	to	IDFA’s	online	channel,	
increasing	the	number	of	IBF-supported	documentaries	availa-
ble	on	the	platform	in	2017	to	a	total	of	108.	Of	these,	85	films	
were	offered	through	a	pay-per-view	system	while	23	could	be	
watched	for	free.
Getting	documentaries	screened	through	other	platforms	
remains	difficult,	however.	In	the	past,	some	titles	were	selected	
for	Interactive	TV	services	such	as	Cinetree	and	The	Entertain-
ment	Group	(TEG),	which	manages	a	number	of	platforms.	But	
because	documentaries	did	not	find	a	large	enough	audience,	
the	films	were	removed	from	these	selections.	The	Fund	conti-
nues	to	look	for	new	online	platforms	to	present	the	films.
The	Benelux	public	broadcasters	purchased	some	IBF-supported	
titles,	including	Ambulance, Mama Colonel,	Sonita,	The Chinese 
Mayor	and	Ukrainian Sheriffs.	The Grown-Ups	and	Plastic China	
were	also	purchased	by	Cinema	Delicatessen.	For	an	overview	of	
all	screenings	in	the	Benelux,	see	appendix	IX.

“ It’s our responsibility to build an audience”

Shanghai Library 
screening
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At IDFA Forum at the left table, director Siyi Chen (r) and producer Ruohan Xu (m) from China pitch their project  
People’s Hospital together with their financier Ruby Chen from CNEX (l).
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IBF NETWORK
The IBF has an extensive industry network, which encompasses both the international film 
industry and organizations active in the regions the Fund focuses on. In addition to the core 
activities outlined above, the Fund utilizes this network to provide information to filmmakers 
and organizations and to mediate between supported projects from emerging countries and 
the international film industry. Over the past three years, the new IBF Europe category has 
further extended this network, and the Fund hopes to continue using this network to connect 
European producers with filmmakers from IBF countries. 

MEETING AT IDFA
Each	year,	the	Fund	invites	all	filmmakers	of	IBF-supported	docu-
mentaries	selected	for	the	IDFA	program,	as	well	as	a	number	of	
supported	filmmakers	of	projects	that	are	still	in	production,	to	
attend	IDFA.	Attending	IDFA	is	a	great	opportunity	for	docu-
mentary	professionals	to	expand	their	networks,	as	well	as	to	
see	many	documentary	films	unavailable	in	their	own	region.	
They	can	then	make	direct	contact	with	the	approximately	
3,300	international	professionals who	are present	in	Amster-
dam	during	the	festival.	During	IDFA,	many	activities	take	
place	aimed	at	stimulating	filmmakers	to	make	use	of	existing	
networks	and	co-financing	markets,	such	as	the	IDFAcademy,	
the	IDFA Forum,	the	Industry Talks	and	the	daily	Guests Meet 
Guests	drinks.	These	are	all	excellent	occasions	for	the	Fund	to	
introduce	filmmakers	to	specific	people	from	its	own	network	
who	can	be	of	use	to	the	filmmakers.
Introduced	in	2015,	IDFA’s	Industry Office	houses	Guest	Services,	
the	Press	Desk,	a	box	office,	the	writing	room	and	the	First	Aid	
Doc	Clinic.	It’s	a	place	for	all	pass	holders	to	meet	up,	network	
and	do	business,	with	services	including	consultancies	on	
various	subjects	and	daily	Industry	Sessions	on	subjects	such	as	
distribution,	impact	and	funding	campaigns,	and	video-on-de-
mand.	For	IBF	filmmakers,	as	for	others,	this	became	an	impor-
tant	hub	to	meet	up	with	contacts	and	extend	their	professio-
nal	knowledge.
To	further	encourage	networking	between	IBF-supported	
filmmakers	and	producers	at	the	festival,	the	Fund	organizes	a	
get-together	every	year	for	all	IBF	filmmakers	and	producers,	Eu-
ropean	co-producers	involved	in	IBF-supported	projects,	as	well	
as	the	IBF	partners	and	selection	committee.	In	2017	celebrating	
its	20	years	of	existence	the	Fund	organized	a	more	extended	
Drinks	and	Bites.	Given	the	informal	setting	and	the	profiles	of	

the	attending	guests,	this	IBF	celebration	proved	to	be	a	great	
networking	session.

IBF AT IDFA FORUM
Of	the	58	projects	selected	for	IDFA	Forum,	four	were	previous-
ly	supported	by	the	Fund.	The Mole Agent	from	Chile,	People’s 
Hospital	from	China	and	Writing with Fire	from	India	were	all	
selected	for	a	central	pitch	and	A Comedian in a Syrian Tragedy	
was	selected	for	the	IDFA	Forum	Rough	Cut	screenings,	organized	
in	collaboration	with	Docs	for	Sale.	During	IDFA	Forum,	these	
projects	were	presented	to	an	industry	delegation	of	615	film	pro-
fessionals	from	around	the	world.	Besides	the	public	pitches,	the	
project	representatives	were	able	to	pitch	their	ideas	and	plans	to	
interested	commissioning	editors,	sales	agents,	distributors	and	
funders	in	pre-arranged	one-on-one	meetings.	During	the	three-
day	co-production	and	co-financing	market,	The Mole Agent	met	
with	26	potential	partners,	People’s Hospital with	25,	Writing with 
Fire with	22	and	A Comedian in a Syrian Tragedy with	22.	The	re-
sults	of	these	meetings	will	be	harvested	over	the	course	of	2018.	
Additionally,	two	projects	attended	IDFA	Forum	as	observers	
to	broaden	their	network	and	to	meet	possible	financiers	or	
co-producers.
IBF	facilitated	the	participation	of	all	projects	in	the	Forum.	For	
Writing with Fire	the	Fund	also	facilitated	a	pitch	workshop,	hel-
ping	them	prepare	their	presentation.	For	People’s Hospital	the	
Fund	organized	a	pitch	workshop	as	well	as	editing	consultancy	
on	their	pitching	trailer.	
In	light	of	its	new	IBF	Europe	category,	the	Fund	also	invited	a	
number	of	European	co-producers	for	the	first	time.	Of	all	the	
projects	at	the	Forum,	three	projects	came	from	the	IBF	Europe	
selection.

ACTIVITIES AND RESULTS
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Directors Dorrotya Zurbo and Arun Bhattarai in a one-on-one meeting with Cynthia Kane, 
consultant, executive producer and former commissioning editor at ITVS.

COLLABORATION WITH  
INTERNATIONAL ORGANIZATIONS 
Throughout	the	year,	the	Fund	is	in	contact	with	various	orga-
nizations	to	exchange	information	and	knowledge	about	docu-
mentaries,	filmmakers,	organizations	and	contacts,	such	as	the	
Durban	FilmMart	in	South	Africa,	Dox	Box	in	Berlin,	DOCUBOX	
in	Kenia,	Afridocs	in	South	Africa,	Sundance	Institute	Documen-
tary	Fund	in	the	US,	the	Hot	Docs-Blue	Ice	Documentary	Fund	in	
Canada,	the	Arab	Funds	for	Arts	and	Culture	(AFAC)	in	Lebanon,	
In-Docs	in	Indonesia,	the	Rough	Cut	Service,	Dare	to	Dream	Asia	
and	the	Movies	that	Matter	Foundation.
The	IDFA	Bertha	Fund	is	also	part	of	a	network	of	co-production	
funds	which	includes	the	Hubert	Bals	Fund,	World	Cinema	Fund,	
Aide	au	Cinema	du	Monde,	Torino	Filmlab	and	Sørfund.	These	
funds	consult	each	other	on	a	regular	basis	and	share	experien-
ces	on	the	implementation	of	the	co-production	schemes	in	the	
Creative	Europe	program	that	has	been	operational	since	2015.
Every	year	IDFA	is	host	to	official	delegations	from	various	coun-
tries.	The	Fund	is	closely	involved	with	several	of	these	contacts	
and	helps	put	together	an	activity	program.	Every	year	delega-
tions	from	Chile	and	South	Africa	attend	the	festival.	New	in	
2017	was	a	delegation	from	Indonesia,	organized	together	with	
In-Docs,	an	Indonesian	organization	that	creates	programs	for	
Indonesian	filmmakers.

CONSULTANCY WORLDWIDE
Each	year,	the	Fund	sends	consultants	to	workshops	and	festi-
vals	all	over	the	world.	During	these	visits,	concrete	support	is	
provided	to	individual	filmmakers	from	the	region,	local	orga-
nizations	are	incorporated	into	the	Fund’s	network,	the	Fund	is	
promoted	worldwide	and	the	knowledge	and	contacts	obtained	
are	shared.	During	individual	consulting	sessions,	filmmakers	are	
given	concrete	feedback	on	their	documentary	projects	as	well	
as	advice	on	fundraising	in	general	and	on	the	IDFA	Bertha	Fund	
in	particular.	In	2017,	such	working	visits	were	made	to	docu-
mentary	events	in	amongst	others	India,	Indonesia,	Mexico,	
Panama	and	China.	For	a	complete	overview	of	all	festival	visits	
and	consultancies	worldwide	see	Appendix	X.
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Pagina	IBF HARVEST AT IDFA 2017

Pagina	links:	Dagkrant	Artikel	in	gekleurd	blok	zoals	vorig	jaar	
‘Raising	Jihadists:	Of	Fathers	and	Sons’

First published in the IDFA Daily 2017 

Inspiration for Of Fathers and Sons came 
out of the final shooting period of Return to 
Homs, explains Derki, when he witnessed its 
pro-democracy fighter protagonist Abdul Bas-
et al-Sarout and his comrades embrace jihadi 
beliefs, influenced by the teachings of radical 
preachers from outside Syria. “I saw a change 
in Baset and some of his group. They were re-
ally influenced by these sheikhs from outside 
the country, with their doomsday, Armaged-
don ideologies,” he recalls. “It was a shocking 
and complicated time for me, as I witnessed 
the fight for democracy and freedom cross 
over into a religious, ideological battle.” 
The filmmaker decided to look at the phe-
nomenon through the vehicle of a radical 
father and his sons, joining the Abu Osama 
household under the guise of a recent Islamist 
convert who wanted to make a film glorifying 
the jihadist cause. “I was praying with them, 
I shaved my moustache. I changed how I 
dressed. I had to adopt the same attitude and 
look ... I would sometimes go days without 

doing anything, going through the motions, 
listening to a lot bullshit conversations.”
Beyond the initial premise, the resulting film 
also looks at the legacy of war for a generation 
of children who have never known peace. “We 
wanted to look at what it means when you 
have a generation of children who have only 
grown up against a backdrop of war, where 
killing and violence are the norm,” he says. 
The film follows the brothers as they hang out 
with their father or run feral on the wasteland 
around their village, making rudimentary 
bombs, throwing stones at girls attending the 
local school, and later attending a boys’ mili-
tary camp. “The first six months were difficult, 
as they got used to the camera. There was no 
shooting order in the beginning. It took time 
for me to figure out the direction we were 
taking. We had to be ready to roll whenever 
something happened.” Derki also tags along 
with Abu Osama as he demines local fields, 
does duty on the front line and assists in a vi-
deo shoot showing a group of captured gover-

nment soldiers, including a group of teenagers 
who would later be executed. He admits that 
the latter experience left him shaken. “It was 
difficult to witness that, these young guys who 
had been forgotten. At the same time, it was a 
key moment being able to capture it on film as 
a record to show the world.”
He admits to being terrified that his own cover 
would be blown and credits his wife, assistant 
director on the film, with calming his nerves. 
“My wife helped me out psychologically, 
giving me therapy every time we were able 
to speak. At some points I was close to being 
destroyed … I started getting paranoid. Every 
time I heard a car, I feared it was kidnappers,” 
Derki says. 
Now back in Germany, Derki has no plans 
to return to Syria – or at least to the Islamist 
fighter milieu. As if to cement this desire, he 
got his ear pierced and arm tattooed on his 
return from the final shoot, both of which 
would make it difficult for him to embed with 
an Islamist community in the future.

Of Fathers and Sons
Syrian director Talal Derki, whose Return to Homs opened IDFA in 2013, is back at the festival with a 
second work exploring his country’s self-destructive civil war, this time through an intimate portrait 
of an Al-Nusra Front fighter and his sons. Now living in exile in Germany, Derki took his life in his 
hands and returned undercover to Syria in 2014, to embed with protagonist radical Islamist fighter 
Abu Osama and his family in the Al-Nusra Front heartlands of Idlib, in northwestern Syria.



Raghu Rai, an Unframed Portrait, Avani Rai, India/Finland/Norway
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APPENDIX I: IBF COUNTRIESAPPENDIX I: IBF COUNTRIES 2017

Afghanistan
Algeria
Angola
Antigua	and	Barbuda
Argentina	(only	for	the	deve-
lopment	category)
Armenia
Azerbaijan

Bahrein*
Bangladesh
Belarus
Belize
Benin
Bhutan
Bolivia
Botswana
Brazil	(only	for	the	develop-
ment	category)
Brunei*
Burkina	Faso
Burundi

Cabo	Verde
Cambodia
Cameroon
Central	African	Republic
Chad
Chile	(only	for	the	develop-
ment	category)
China
Colombia
Comoros
Congo
Cook	Islands
Costa	Rica
Côte	d’Ivoire
Cuba

Democratic	Republic	of	the	
Congo
Democratic	People’s	Republic	
of	Korea
Djibouti
Dominica
Dominican	Republic

Ecuador
Egypt
El	Salvador
Equatorial	Guinea
Eritrea
Ethiopia

Fiji

Gambia
Gabon
Georgia
Ghana
Grenada
Guatemala
Guinea
Guinea-Bissau
Guyana

Haiti
Honduras

India
Indonesia
Iran
Iraq

Jamaica
Jordan

Kazakhstan
Kenya
Kiribati
Kosovo
Kyrgyzstan

Lao	People’s	Democratic	
Republic
Lebanon
Lesotho
Liberia
Libya

Madagascar
Malawi
Malaysia
Maldives
Mali
Marshall	Islands
Mauritania
Mauritius
Mexico	(only	for	the	develop-
ment	category)
Micronesia
Moldova
Mongolia
Montserrat
Morocco
Mozambique
Myanmar

Namibia
Nauru
Nepal
Nicaragua
Niger
Nigeria
Niue

Oman*

Palau
Pakistan
Panama
Papua	New	Guinea
Paraguay
Peru
Philippines

Qatar*

Russia*
Rwanda

Saint	Helena
Saint	Lucia
Saint	Vincent	and	the	Grena-
dines
Samoa
Sao	Tome	and	Principe
Saudi	Arabia*
Senegal
Seychelles
Sierra	Leone
Singapore*

Solomon	Islands
Somalia
South	Africa
South	Sudan
Sri	Lanka
Sudan
Suriname
Swaziland
Syrian	Arab	Republic

Tajikistan
Tanzania
Thailand
Timor-Leste
Togo
Tokelau
Tonga
Tunisia
Turkey
Turkmenistan
Tuvalu

Uganda
Ukraine
United	Arab	Emirates*
Uruguay	
Uzbekistan

Vanuatu
Venezuela
Viet	Nam

Wallis	and	Futuna
West	Bank	and	Gaza	Strip	
(Palestine)

Yemen

Zambia	
Zimbabwe

*	Only		projects	about	human	
rights	or	social	issues	were	
accepted	from	these	countries	
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APPENDIX II: SELECTION CRITERIA

SELECTION CRITERIA IBF CLASSIC:

General criteria for selection: 
•		Intrinsic	qualities	of	the	proposed	project
•		The	cinematographic	qualities	of	the	project
•		The	importance	of	the	subject
•		Originality	of	the	subject,	the	perspective	on	the	subject	and/

or	the	style	of	the	proposed	film
•		The	narrative	structure	of	the	proposed	project

Secondary criteria for selection:
•		Trust	in	the	filmmaker	and	the	proposed	project
•		Need	for	financial	aid	from	the	fund	to	achieve	the		

proposed	project	
•		The	situation	of	the	documentary	climate	in	the	region		

or	the	country	
•		The	presence	of	a	documentary	tradition	and	options		

for	fundraising
•		Intensity	of	general	documentary	productions

SELECTION CRITERIA IBF EUROPE  
INTERNATIONAL CO-PRODUCTION
In	selecting	the	projects	the	selection	committee	uses		
the	following	criteria,	for	which	a	maximum	of	100	points		
can	be	attributed:	

Quality of the proposed project 
(maximum score 30 points)
•		Originality	of	the	subject,	point	of	view,	style
•		Subject	matter
•		Narrative	structure	and	treatment
•		Cinematography
•		Audiovisual	presentation	(trailer,	demo,	edited	sequence)

Feasibility of project 
(maximum score 20 points)
•		Feasibility	of	the	budget
•		Feasibility	of	the	finance	plan
•		Assessment	of	the	proposed	expenditure	of	the	grant

Artistic quality of the team 
(maximum score 20 points)
•		Experience	of	the	filmmaker	/	Artistic	quality	of	previous	work
•		Professional	experience	of	the	applicant
•		Professional	experience	of	other	co-producer(s)	from	Europe		

(if	applicable)
•		Professional	experience	of	the	co-producer(s)	on	the	DAC	list

Quality of the co-production structure 
(maximum score 15 points)
•		Level	of	artistic	involvement	of	applicant	in	the	project
•		Added	value	of	IDFA	Bertha	Fund	-	Europe	program	compared	to	

other	co-production	schemes	in	applicant’s	country	of	origin

Quality of the global distribution and  
marketing strategy  
(maximum score 15 points)
•		Distribution	plan
•		Analysis	of	potential	target	groups
•	Timeline

SELECTION CRITERIA IBF EUROPE 
DISTRIBUTION FOR INTERNATIONAL 
CO-PRODUCTIONS
In	selecting	the	projects	the	selection	committee	uses	the		
following	criteria,	for	which	a	maximum	of	100	points	can		
be	attributed:	

Quality of the proposed documentary (final cut) 
(maximum score 40 points)
•		Originality	of	the	subject,	point	of	view,	style
•		Subject	matter
•		Narrative	structure	and	treatment
•		Cinematography
•		Audience	potential

Quality of the global distribution and  
marketing strategy
(maximum score 30 points)
•		Distribution	plan
•		Outreach	plan	(if	applicable)
•		VOD,	digital	platform	component
•		Research	potential	audience	for	film
•		Marketing	plan	(website,	social	media)
•		Strategy	for	monitoring	results	

Financial feasibility of project 
(maximum score 15 points)
•		Feasibility	of	the	budget
•		Feasibility	of	the	finance	plan
•		Assessment	of	the	proposed	expenditure	of	the	grant

Quality of the partners 
(maximum score 15 points)
•		Professional	experience	of	the	applicant
•		Professional	experience	of	the	partner(s)	attached		

to	the	project
•		Quality	of	the	proposed	collaboration	between	partners
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APPENDIX III: ORGANIZATION 2017

Board
The	board	has	the	following	members:
Chairman:	Adrienne	van	Heteren,	director	
small	media	foundation	London	
Member: Jan	Hoekema,	former	
Ambassador	for	International	Cultural	
Cooperation.
Member: Margje	de	Koning,	commissio-
ning	editor	at	EO	&	IKONdocs
Member: Marischka	Leenaers,	consultant	
in	fundraising	and	sponsoring
Member: Marijn	Wiersma,	transition	de-
velopment	and	innovation	at	the	Ministry	
of	Foreign	Affairs	(till	dec.	2017)
Member: Marry	de	Gaay	Fortman,	
Loyer-Partner	at	Houthoff	Buruma
Member: Cees	van	‘t	Hullenaar,	Festival	
Director	IDFA

Staff
Managing Director: Isabel	Arrate	Fernandez
Project Manager: Mélanie	de	Vocht
Producer: Marloes	den	Hoed

Pre-selection committee for  
IBF Classic:
All	projects	submitted	for	IBF	Classic	are	
first	assessed	by	a	pre-selection	commit-
tee.	This	committee	is	composed	of	IDFA	
staff	members	and	documentary	experts	
on	specific	regions.

Pre-selection committee February 2017:
•		David	Teigeler,	IDFA	viewer		

(the	Netherlands)	
•		Ileana	Stanculescu,	filmmaker	and	pro-

grammer	of	Ciné-Doc	Tbilisi	(Georgia)
•		Isabel	Arrate	Fernandez,	IDFA		

Bertha	Fund	managing	director		
(the	Netherlands)

•		Joost	Daamen,	senior	programmer	IDFA	
Program	Department	(the	Netherlands)

•		Laurien	ten	Houten,	coordinator	IDFA	
Docs	for	Sale	(the	Netherlands)

•		Maite	Alberdi,	filmmaker	(Chile)
•		Mélanie	de	Vocht,	IDFA	Bertha	Fund	

project	manager	(the	Netherlands)
•		Rada	Sesic,	critic,	filmmaker	and	pro-

grammer	(the	Netherlands)
•		Raul	Niño	Zambrano,	senior	program-

mer	IDFA	Program	Department		
(the	Netherlands)

•		Yorinde	Segal,	coordinator	IDFA	Forum	
(the	Netherlands)

Pre-selection committee May 2017:
•		David	Teigeler,	IDFA	viewer		

(the	Netherlands)	
•		Isabel	Arrate	Fernandez,	IDFA	Bertha	

Fund	managing	director		
(the	Netherlands)

•		Joost	Daamen,	senior	programmer	IDFA	
Program	Department	(the	Netherlands)

•		Jorge	Caballero,	filmmaker/producer	
(Colombia)

•		Laura	van	Halsema,	senior	programmer	
IDFA	Program	Department		
(the	Netherlands)

•		Laurien	ten	Houten,	coordinator	IDFA	
Docs	for	Sale	(the	Netherlands)

•		Maite	Alberdi,	filmmaker	(Chile)
•		Martijn	te	Pas,	senior	programmer	IDFA	

Program	Department	(the	Netherlands)
•		Mélanie	de	Vocht,	IDFA	Bertha	Fund	

project	manager	(the	Netherlands)
•		Raul	Niño	Zambrano,	senior	program-

mer	IDFA	Program	Department		
(the	Netherlands)

Selection committee IBF Classic:
The	selection	committee	of	the	do-
cumentary	projects	is	composed	of	a	
group	of	alternating	members	and	guest	
readers	for	each	selection	round.	The	
committee	consists	of	five	or	six	mem-
bers	per	round.	

Committee February 2017:
•		Adriek	van	Nieuwenhuijzen,	Head	of	

Industry	at	IDFA	(the	Netherlands)
•		Alex	Szalat,	commissioning	editor	of	

ARTE	(France)
•		Isabel	Arrate	Fernandez,	managing	

director	at	IDFA	Bertha	Fund		
(the	Netherlands)

•		Orwa	Nyrabia,	producer	at	No	Nation	
Films	(Germany)

•		Rada	Sesic,	critic,	filmmaker	and	pro-
grammer	(the	Netherlands)

•		Rebecca	Lichtenfeld,	director	of	Social	
Impact	Media	at	Bertha	Philanthropies	
(UK/USA)

	
Committee May 2017:
•		Don	Edkins,	producer	Steps	Internatio-

nal	(South	Africa)
•		Isabel	Arrate	Fernandez,	managing	

director	at	IDFA	Bertha	Fund		
(the	Netherlands)

•		Palmyre	Badinier,	producer	Les	Films	de	
Zayna	(France)

•		Stefan	Kloos,	producer	Kloos	&	Co.	
Medien	(Germany)

Selection committee IBF Europe:
All	projects	submitted	for	IBF	Europe	
are	assessed	by	a	selection	committee	
composed	of	IDFA	staff	members	and	
internationally	renowned	documentary	
experts.

Committee IBF Europe Co-production 
May 2017:
•		Adriek	van	Nieuwenhuijzen,	Head	of	

Industry	at	IDFA	(the	Netherlands)
•		Gema	Juarez	Allen,	producer	Gema	

Films	(Argentina)
•		Isabel	Arrate	Fernandez,	managing	

director	at	IDFA	Bertha	Fund		
(the	Netherlands)

•		Peter	Jaeger,	commissioning	editor		
at	Jaeger	Creative

•		Uldis	Cekulis,	producer	VFS	Films	
(Latvia)	

Committee IBF Europe Distribution 2017:
•		Andrea	Hock,	director	tv	sales	Autlook	

Filmsales	(Austria)
•		Anne	Vierhout,	managing	director		

Cinema	Delicatessen	(the	Netherlands)
•		Isabel	Arrate	Fernandez,	managing	

director	at	IDFA	Bertha	Fund		
(the	Netherlands)
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APPENDIX IV: SELECTED PROJECTS 2017
The	following	projects	received	support	from	the	Fund	in	2017.	The	list	below	includes	the	amount	granted	and	a	brief		
description	of	each	project.

Project Development
1 Artyom's Upbringing 

Liubou Ziamtsova, Belarus 
€ 5000

Everybody	tries	to	educate	orphan	boy	Artyom,	from	boarding	school	tutors	to	his	
loving	foster	father	Valera.	But	is	it	really	possible	to	change	his	personality	and	
the	fate	of	a	boy,	who,	even	though	he	is	talented,	is	raised	under	the	laws	of	an	
orphanage?

2 It Wasn't an Accident 
Soe Moe Aung, Myanmar 
€ 5000

It	Wasn't	an	Accident	is	a	documentary	film	about	the	director's	father,	an	ex-mi-
litary	officer	trying	to	find	the	child	whose	mother	he	killed	50	years	ago	when	he	
was	posted	in	Kachin	State	as	a	second	lieutenant.

3 A New Dawn 
Priscila Padilla Farfán, Colombia 
€ 5000

As	almost	four	thousand	women	of	the	Colombian	FARC	guerilla	lay	down	their	arms,	
director	Padilla	Farfán	looks	closer	at	the	reality	of	these	women	–	a	fate	she	could	
have	shared,	had	she	not	chosen	a	career	in	cinematography.	She	sets	out	for	the	
jungle,	tracking	the	steps	of	the	women	who	participated	in	the	armed	struggle.

4 People's Hospital 
Siyi Chen, China  
€ 5000

As	the	Chinese	society	criticizes	dysfunctional	hospitals,	a	doctor’s	daughter	revisits	
the	small-town	hospital	where	she	grew	up	–	this	time	with	a	camera,	in	the	middle	
of	a	chaotic	ER.

5 Revisited 
Mehrdad Oskouei, Iran 
€ 5000

Revisited	is	a	documentary	feature	in	development	from	Iran.	The	production	phase	
will	start	at	the	end	of	2017.

6 Slave Garden 
Abhra Aich, India 
€ 5000

Slave	Garden	is	a	documentary	feature	in	development	from	India.	The	production	
phase	will	start	in	2018.

7 Topsoil 
Amelia Umuhire, Rwanda/Congo 
€ 5000

Twenty-three	years	after	the	Genocide	in	Rwanda,	a	young	filmmaker	and	survivor	
tries	to	assemble	the	scattered	history	of	her	family.	The	result	is	a	poetic	and	
surrealist	film	posing	the	question:	What	are	we	made	of	and	essentially	how	do	we	
keep	it	together?

8 Wind & Fright 
Noelia Solmi, Argentina 
€ 5000

Wind	&	Fright	will	take	us	into	an	environment	where	fierce	winds	arrive	yearly	to	the	
remote	plateau	in	northern	Argentina.	Some	say	it	comes	loaded	with	misfortunes.	
Juan,	a	miner	from	the	area,	is	affected	by	this	fact,	and	he	feels	his	soul	has	abando-
ned	his	body.	He	will	have	to	find	the	healer	that	can	help	him	get	his	soul	back.

 
Production & Post-Production

9 Algeria is Still Far Away 
Omar Haffaf, France/Algeria 
€ 17500

In	the	heart	of	Kabylia,	Chinese	workers	build	a	city	on	farmlands.	Right	next	to	the	
new	housing	complex,	Kabyle	peasants,	gathered	there	since	1962	in	their	small	
kingdom	of	family	houses,	refuse	to	leave.	Madame	Li,	the	Chinese	interpreter	of	
the	building	site,	navigate	in	French	between	these	two	worlds.

10 Anonymous project 
 € 15000

This	project	is	a	documentary	feature	in	the	rough	cut	stage	and	will	be	expected	
in	2018.

11 Anonymous project 
 € 17500

This	project	is	a	documentary	feature	in	the	post	production	stage	and	will	be	expec-
ted	in	2018.

12 As I Want 
Samaher Alqadi, Egypt/Denmark 
€ 15000

Motivated	by	the	public	rape	of	her	best	friend	in	the	streets	around	Tahrir	Square	
in	February	2013,	the	director	takes	her	camera	as	her	weapon	against	sexual	
harassment	and	embarks	on	a	journey	of	self-awakening	as	she	follows	the	surging	
women's	rights	movement	in	Egypt.

13 Behind Closed Doors 
Yakout Elhababi,  
Morocco/France/Germany 
€ 15000

High	in	the	Rif	Mountains	of	Morocco,	people	survive	by	growing	cannabis.	Bene-
ath	the	shadow	of	the	ambiguous	illegality	of	the	crop,	Behind	Closed	Doors	is	a	
subjective	portrait	of	a	family	also	seen	through	its	children	and	their	micro-society	
mirroring	the	adults	work.

14 Past, Continuous 
Nishtha Jain, India 
€ 15000

Past,	Continuous	is	a	visual	essay	exploring	the	human	drama	around	the	dying	jute	
industry	in	West	Bengal.	The	film	is	also	a	reflection	on	manual	labour	which,	like	
the	jute	fibre,	despite	its	many	virtues	is	becoming	a	thing	of	the	past.

15 Strike A Rock 
Aliki Saragas, South Africa 
€ 12500

After	the	bloody	quashing	of	a	miner’s	strike	in	the	South	African	mining	town	
Marikana,	two	grandmothers	fight	with	formidable	determination	for	justice	and	
better	living	conditions.
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16 Testament 
Meena Nanji, Zippy Kimundu, Kenya 
€ 15000

When	a	rebel	leader's	widow	becomes	too	frail	to	continue	her	search	for	his	
unmarked	grave,	her	daughter	takes	on	the	mission,	and	discovers	the	horrific	truth	
behind	Britain's	colonial	legacy	in	Kenya.

17 The Next Guardian 
Arun Bhattarai, Dorottya Zurbó, 
Bhutan/Hungary 
€ 17500

The	contrasting	dreams	of	two	generations	clash	within	the	microcosm	of	an	an-
cient	Buddhist	monastery	in	Bhutan,	when	Gyembo	an	ordinary	teenager	is	chosen	
as	the	next	guardian	of	their	family	monastery	by	his	father.

18 Tiny Souls 
Dina Naser, Jordan 
€ 15000

Tiny	Souls	portrays	the	changes	in	Marwa’s	life	from	childhood	to	adolescence	
within	the	walls	of	Al	Zaatari	Refugee	Camp	in	Jordan,	reflecting	its	effect	on	her	
reality	and	future.

19 Writing With Fire 
Sushmit Ghosh, Rintu Thomas, India 
€ 17500

In	one	of	the	most	socially	oppressive	and	patriarchal	states	of	India	emerges	a	news-
paper	run	entirely	by	rural	women	belonging	to	the	Dalit	or	‘untouchable’	community.	
Meera,	its	popular	political	reporter,	decides	to	magnify	the	local	paper’s	impact	in	an	
election	year	with	transforming	from	a	print	to	a	digital	news	agency.	

 
IBF Europe International Co-Production 
20 Buddha in Africa 

Nicole Schafer, Sweden/South Africa 
€ 40000

The	intimate	story	of	a	boy	growing	up	in	a	Chinese	Buddhist	orphanage	in	Malawi	
and	the	challenges	he	faces	between	his	African	roots	and	Chinese	upbringing.	
Against	the	backdrop	of	China’s	expanding	global	influence,	the	film	evokes	some	of	
the	tensions	surrounding	the	growing	relationship	between	China	and	Africa.

21 A Comedian in a Syrian Tragedy 
Rami Farah, Denmark/France/  
Norway/Jordan/Syria 
€ 40000

An	intimate	portrait	of	Syrian	actor	Fares	Helou,	who	calls	for	freedom	of	speech,	is	
forced	out	of	his	home	country	and	experiences	the	absurdities	of	exiled	existence,	
told	by	Syrian	director	Rami	Farah,	who	films		-	and	shares	-	his	struggle.

22 Dream Away 
Marouan Omara, Johanna Domke, 
Germany/Egypt 
€ 40000

Terror	attacks	have	shaken	holiday	hub	Sharm	El	Sheikh,	home	to	a	group	of	young	
Egyptians	who	have	come	to	work	at	a	luxury	hotel	compound.		With	the	collapse	of	
tourism,	they	now	have	to	redefine	their	future	and	their	identity.	Every	day	the	fear	
of	having	to	return	home	is	getting	stronger	than	the	hope	of	tourists	coming	back.

23 The Elves' Tower 
Polina Kelm, Poland/Ukraine 
€ 40000

Sergey	is	a	director	who	loves	theatre.	He	runs	a	therapy	session	at	a	psychiatric	
hospital	where	he	stages	a	play	(The	Tower	of	Elves)	written	by	one	of	his	patients.	
In	his	actors,	Sergey	sees	unique	individuals,	not	wackos.	They	believe	that	art	can	
make	the	world	better.

24 The Next Guardian 
Arun Bhattarai, Dorottya Zurbó, 
Hungary/Bhutan 
€ 40000

The	contrasting	dreams	of	two	generations	clash	within	the	microcosm	of	an	an-
cient	Buddhist	monastery	in	Bhutan,	when	Gyembo,	an	ordinary	teenager,	is	chosen	
as	the	next	guardian	of	their	family	monastery	by	his	father.

25 Obstinate 
Sahra Mosawi, France/Afghanistan 
€ 40000

When	Khatera,	a	23-year-old	Afghan	woman,	opposes	the	will	of	her	family	and	the	
traditions	of	her	country	to	seek	justice	for	years	of	sexual	abuse	from	her	father,	she	
sheds	light	on	the	faulty	Afghan	judicial	system	and	the	women	it	rarely	protects.	

 
IBF Europe Distribution for International Co-productions
26 The Next Guardian 

Arun Bhattarai, Dorottya Zurbó  
Hungary/Bhutan 
€ 30000

The	contrasting	dreams	of	two	generations	clash	within	the	microcosm	of	an	an-
cient	Buddhist	monastery	in	Bhutan,	when	Gyembo,	an	ordinary	teenager,	is	chosen	
as	the	next	guardian	of	their	family	monastery	by	his	father.
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The	following	documentaries	supported	by	the	IDFA	Bertha	Fund	in	previous	years	were	realized	in	2017.	The	list	below	includes		
a	brief	description	of	each	documentary	and	the	audience	attendance	statistics	at	IDFA	2017.

IDFA Competition for Feature Length

IDFA 
Audience 

Number

1 Amal 
Mohamed Siam 
Egypt/Lebanon/Germany/France/
Norway/ Denmark/Qatar  
2017, 83' WP

Amal,	an	angry	teenager,	comes	of	age	in	post-revolution	Egypt,	undergoing	
tremendous	changes.	She	realizes	how	limited	her	choices	are	being	a	young	
female	living	in	an	Arab	police	state.

5.956

2 Of Fathers and Sons 
Talal Derki 
Germany/Syria/Lebanon  
2017,  98’ WP

Two	years	in	the	life	of	an	Al-Nusra	fighter,	shuttling	between	his	family	and	
the	battlefront.	As	a	passionate	Jihadi,	he	wants	his	sons	to	follow	in	his	foot-
steps.		

2.859

IDFA Competition for Mid-Lenght Documentary

3 Raghu Rai, an Unframed Portrait 
Avani Rai 
India/Finland/Norway 
2017, 55’ WP 

Raghu	Rai	is	the	father	of	Indian	photography.	His	story	is	told	by	his	daughter	
Avani	Rai,	who	fights	for	her	own	voice	in	the	shadow	of	her	strong	father.

571

IDFA Competition for First Appearance

4 The Next Guardian 
Dorottya Zurbó & Arun Bhattarai 
Hungary/Bhutan, 2017, 74’ WP       

The	contrasting	dreams	of	two	generations	clash	within	the	microcosm	of	an	
ancient	Buddhist	monastery	in	Bhutan,	when	Gyembo	an	ordinary	teenager	is	
chosen	as	the	next	guardian	of	their	family	monastery	by	his	father.

646

Masters

5 In Praise of Nothing 
Boris Mitic 
Serbia/Croatia/France 
2017, 78’ DP

In	simple	verse,	Iggy	Pop	narrates	the	observations	of	"Nothing"	as	it	travels	the	
world,	contemplating	politics,	philosophy,	sex,	life	and	death.

599

Best of Fests

6 City of the Sun 
Rati Oneli 
Georgia/United States/Qatar/ 
The Netherlands, 2017, 100’ DP

A	subdued	film	that	calmly	observes	daily	life	in	a	gray	Georgian	mining	town.	
Beautifully	shot	and	brutally	honest.	(Also	selected	for	the	strand	Camera	in	
Focus).	

618

7 Cocaine Prison 
Violeta Ayala 
Bolivia/Australia/France/USA 
2017, 76’ EP

From	inside	one	of	Bolivia's	most	infamous	prisons	comes	the	story	of	the	foot	
soldiers	of	the	drug	trade.

577

8 Demons in Paradise 
Jude Ratnam 
France/Sri Lanka 2017, 94’ DP

Jude	Ratman	investigates	the	traces	of	the	Sri	Lankan	civil	war,	retracing	the	
train	journey	he	made	as	a	child	to	escape	the	persecution	of	Tamils.	

521

9 House in the Fields 
Tala Hadid 
Morocco/Qatar, 2017,  86’ DP

A	loving	portrait	of	a	community	in	a	Moroccan	mountain	village,	where	two	
sisters	dream	about	their	futures.	(Also	selected	for	the	strand	Camera	in	
Focus).	

408

10 Mama Colonel 
Dieudo Hamadi 
Democratic Republic of the  
Congo/France, 2017, 73’ DP

An	observational	portrait	of	a	resolute	police	chief	combating	violence	against	
women	and	children	in	a	DRC	traumatized	by	war.	

510

11 Silas 
Anjali Nayar & Hawa Essuman 
Canada/South Africa/Kenya
2017, 80’ EP

A	David	and	Goliath	story	about	a	Liberian	activist	who	tirelessly	fights	against	
his	corrupt	and	self-enriching	government.	

939

APPENDIX V: IBF HARVEST 2017 
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12 Heiress of the Wind 
Gloria Carrión Fonseca 
Nicaragua, 2017, 88’ WP

Archive	footage	and	candid	interviews	with	the	family	of	the	director	evoke	
painful,	melancholy	memories	of	the	Nicaraguan	revolution.

369

13 Silence is a Falling Body 
Agustina Comedi 
Argentina, 2017, 75’ WP

Through	home	movies	director	Agustina	Comedi	explores	her	deceased	
father’s	past	and	reveals	a	story	marked	by	sexuality	and	political	activism.	

264

14 Strike a Rock 
Aliki Saragas 
South Africa, 2017, 87’ DP

After	the	bloody	quashing	of	a	miner’s	strike	in	a	South	African	mining	town,	
two	grandmothers	fight	with	formidable	determination	for	justice	and	better	
living	conditions.

200

 
Docs for Sale Only

15 Armed With Faith 
Geeta Gandbhir & Asad Faruqi 
USA/Pakistan, 2017, 74'

At	the	Afghan-Pakistani	border	of	Khyber	Pakhtunkhwa,	where	landmines	and	
suicide	bombings	are	frightfully	commonplace,	Asad	Faruqi	and	Geeta	Gand-
bhir	show	that	real	war	is	still	fought	at	home.

n/a

16 Avec l'amour* 
Ilija Cvetkovski 
Macedonia, 2017, 66'

115	rotten	vintage	cars,	a	young	wife,	students	that	adore	him	–	meet	Dionis,	a	
biology	teacher	with	love	for	life	and	a	dream	of	opening	up	his	own	museum	
for	his	unusual	collection.

n/a

17 Last Men in Aleppo 
Feras Fayyad 
Denmark/Syria, 2017, 90'

Through	the	volunteers	from	The	White	Helmets	we	experience	daily	life,	death	
and	struggle	in	the	streets	of	Aleppo.

n/a

18 Spiral 
Jeffery Kalousdian 
Armenia, 2017, 90'

After	a	very	successful	50-year	career	dancing	and	teaching	ballet	around	the	
world,	Rudolf	has	returned	home	to	Armenia	to	revive	the	dyeing	National	
Ballet.	However,	coming	home	is	not	always	full	of	glory	.

n/a

19 Weaving* 
Yang Wang 
China, 2017, 94'

"Weaving"	follows	two	textile	worker	families	during	the	five	year	demolition	
process	as	they	struggle	to	adapt	to	outside	change	while	trying	to	keep	their	
families	intact.

n/a

20 The Oldies 
Rosana Matecki 
Venezuela/Cuba, 2017, 94'

Three	Cuban	musicians	narrate	their	long	lives,	having	lived	together	in	Santa	
Clara	for	over	40	years.	They	live	in	Cuba	today	surrounded	by	austerity,	
struggle,	dedication	and	passion,	seeing	a	country	that	is	living	an	important,	
historic	moment	of	transition.

n/a

21 When the Guns Go Silent 
Natalia Orozco 
Colombia/France, 2017, 120'

After	half	a	century	of	war	and	8	million	victims,	the	FARC,	the	world ś	oldest	
guerrilla,	agrees	to	start	a	peace	dialogue	with	its	historic	enemy:	the	Colom-
bian	State.	Together	they	fight	the	toughest	battle,	the	final	one:	the	battle	for	
peace.

n/a

22 Death and the Judge 
Hassan Ali Khademi Tameh 
Iran, 2017, 50'

Death	and	the	Judge	explores	the	life	of	the	judge	Aziz	Mohammadi,	whose	life	
primarily	revolves	around	death,	be	it	in	his	own	personal	life	or	his	work.	He	is	
the	most	famous	criminal	judge	in	Iran	and	has	closed	about	4500	cases,	4000	
of	which	ended	with	death	penalties.	

n/a

 
WP = World Premiere, IP = International Premiere, EP = European Premiere, DP = Dutch Premiere
* Avec l’amour and Weaving were also realized in 2016, but they made a new edit in 2017
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APPENDIX VI:  
IBF SUMMER SCHOOL PROJECTS 2008 – 2017

Since	the	first	IDFAcademy	Summer	School	in	2008,	the	Fund	has	facilitated	participation	by	60	IBF	-supported	projects.	The	table	below	shows	the	
course	these	projects	have	taken,	and	the	final	outcome.

Documentary project

Year 
Summer 
School Country Status

IDFA 
Forum IDFA 

Docs for 
Sale

Total 
Festival-

screenings
Total 

Awards Other

Cinema Komunisto 2008 Serbia completed 2010:	FA	Competition 2010 31 5

The Caviar Connection 2008 Serbia completed 2007 2008:	FA	Competition 2008 32 5

The Devil Operation 2008 Peru completed 2010:	Panorama 2010 45 4

King Naki and the Thundering Hooves 2008 South	
Africa

completed 2011:	FA	Competition 2011 7 2

Retiro Shelter 2008 Argentine completed 2008:	Panorama 2008 14 3

Good Old Bad Times 2008 Bolivia not	in	
production

Therapies in Tehran 2008 Iran not	in	
production

The Death of Jaime Roldós 2009 Ecuador completed 2013:	Panorama 2013 18 10

My Name is Salt 2009 India completed 2013:	FA	Competition 2013 78 30 Winner	First	Appearance	
Award	IDFA	2013

Sand Fishers 2009 Mali completed 2012:	Panorama 2012 34 5

World without Shadow 2009 Maleisia completed rejected	for	2011 1

Demons in Paradise 2009 Sri	Lanka completed 2017	Best	of	Fests 2017 13** Premiered	at	Cannes	Film	
Festival	2017

5 Broken Cameras 2010 Palestine completed 2011:	FA	Competition 2011 64 22 Oscar	Nomination	2013,	
Audience	Award	&	Special	
Jury	Award	IDFA	2011

Are you Listening! 2010 completed 2012:	Panorama 2012 31 5 Opening	Film	Leipzig	Int.	F.F.

Citadel 2010 Bolivia completed 2011:	Panorama 2011 8 1

Where the Condors Fly 2010 Chile completed 2012:	Panorama 2012 29 5

Bukom Fighter* 2010 Ghana in	production expected	for	2018

In the Dark 2011 Serbia completed 2011	
online

2014:	Panorama 2014 14 3

Lost in Shanghai 2011 China completed rejected	for	2014

Waiting for Heaven 2011 Palestine not	in	
production

What Will Tomorrow Bring 2011 Nigeria not	in	
production

The White Volta 2011 Ghana not	in	
production

The Devil's Lair 2012 South	
Africa

completed 2012 2013:	Best	of	Fests 2013 19 3

I, Afrikaner 2012 South	
Africa

completed 2009 2013:	FA	Competition 2013 15

Red Wedding 2012 Cambodia completed 2011	
online

2012:	ML	Competition 2012 24 4 Winner	First	Appearance	
Award	IDFA	2012

Camera / Woman 2012 Morocco completed 2012	
online

2012:	ML	Competition 2012 48 3 Nomination	First	Appearance	
Award	IDFA	2012

The Cleaner 2012 Morocco not	in	
production

GITI - Paradise in Hell 2012 Rwanda not	in	
production

Silas 2012 Kenya completed 2017:	Best	of	Fests 2017 4** Premiered	at	Toronto	
International	Film	Festival	
2017

Whose Country? 2012 Egypt completed 2011 2016:	Best	of	Fests 17 0 Premiered	at	Hot	Docs	2016

The Mulberry House 2013 Yemen completed 2013:	Panorama 2013 21 3

The Silence of the Flies 2013 Venezuela completed 2013:	Panorama 2013 65 10

Buddha in Africa 2013 South	
Africa

in	production expected	for	2018

Die Before Blossom 2013 Indonesia completed 2014:	FA	Competition 2014 7 3
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Documentary project

Year 
Summer 
School Country Status

IDFA 
Forum IDFA 

Docs for 
Sale

Total 
Festival-

screenings
Total 

Awards Other

Lyari Notes 2013 India completed 2015:	Panorama 2015 19 0 Nomination	for	Alliance	of	
Women	Film	Journalists'	EDA	
Award	for	Best	Female-
Directed	Documentary	IDFA	
2015

The Shadow Lawyers 2013 Egypt completed rejected	for	IDFA	2015 2015

New Moon 2013 Kenya completed rejected	for	IDFA	2017

Mother of the Unborn 2014 Egypt completed 2014:	FA	Competition 2014 27 6 Peter	Wintonick	Special	Jury	
Award	for	First	Appearance	
IDFA	2014

Tea Time 2014 Chile completed 2011 2014:	FA	Competition 2014 40 10 Alliance	of	Women	Film	
Journalists'	EDA	Award	
for	Best	Female-Directed	
Documentary	IDFA	2014

Another Wall in the Sugar Fields 2014 on	hold

Bukom Fighter* 2014 Ghana in	production expected	for	2018

Samuel's Truth* 2014 Kenya in	production expected	for	2018

A Memory in Three Acts* 2014 completed 2016:	FA	Competition 8

An Insignificant Man 2014 India completed 2016:	Best	of	Fests 24 Premiered	at	Toronto	Film	
Festival	2016

Ukrainian Sheriffs 2014 Ukraine completed 2015:	Feature	Length	
Competition

2015 42 1 Special	Jury	Award	for	Feature	
Length	Competition	IDFA	
2015

Have a Nice Day 2015 Brazil in	production expected	for	2018

The Sound of Masks* 2015 South	
Africa

in	production expected	for	2018

Spiral 2015 Armenia completed Rejected	for	2017 2017

The Next Guardian 2015 Bhutan completed 2017:	FA	Competition 2017 1**

Anonymous project 2015 Paraguay in	production expected	for	2018

A Memory in Three Acts* 2015 completed 2016:	FA	Competition 2016 8

Winners 2015 Iran completed rejected	for	IDFA	2015

Love Song. Pastorale 2016 Georgia in	production expected	for	2018

Testament 2016 Kenya in	production expected	for	2018

Heiress of the Wind 2016 Nicaragua completed 2017:	Panorama 2017 1**

Samuel's Truth* 2016 Kenya in	production expected	for	2018

5 Houses 2017 Brazil/
Germany

in	production expected	for	2018

The Forbidden Strings 2017 Iran/ in	production	 expected	for	2018

The Sound of Masks* 2017 South	
Africa/

in	production expected	for	2018

Home Games 2017 Ukraine/
France

in	production expected	for	2018

Tiny Souls 2017 Jordan/
Lebanon

in	production expected	for	2018

People's Hospital 2017 China in	production 2017 expected	for	2019

Writing with Fire 2017 India in	production 2017 expected	for	2018

FA	Competition	=	IDFA	Competition	for	First	Appearance
ML	Competition	=	IDFA	Competition	for	Mid-Length	Documentary
FL	Competition	=	IDFA	Competition	for	Feature	Length	Documentary
*These	films	participated	in	the	Summer	School	twice
**These	films	had	their	world	or	international	premiere	in	2017	and	are	starting	most	of	their	festival	careers	in	2018.
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IDFA 2017
Docs for Sale 
@ IDFA 2017

Docs for Sale 
online 2017 Total

Amal 57 61 118
In Praise of Nothing 22 19 41

Cocaine Prison 22 12 34
The Next Guardian 24 9 33

Silas 23 9 32
City of the Sun 20 8 28

Heiress of the Wind 15 13 28
Raghu Rai - An Unframed 

Portrait 20 6 26
House in the Fields 15 8 23

Demons in Paradise 17 5 22
Silence is a Falling Body 11 8 19

Strike a Rock 10 2 12
Death and the Judge 8 2 10

Mama Colonel 6 2 8
Spiral* 6 1 7

Avec l'amour* 3 4 7
Armed with Faith* 3 2 5

Weaving* 3 0 3
Last Men in Aleppo** figures	not	

available
figures	not	
available

0

Total 456

*  These films were not selected for the official IDFA selection, but were still 
part of the Docs for Sale collection

** Due to the new viewing system, the figures for this film are not available

APPENDIX VII: DOCS FOR SALE VIEWING FIGURES

APPENDIX VIII: CIRCULATION OF IBF-SUPPORTED 
DOCUMENTARIES AT FILM FESTIVALS IN 2017

Regional  
screenings

International 
screenings Awards

10	IBF	films	from	Africa	had	120	festival	screenings	worldwide 23% 77% 20
14	IBF	films	from	Asia	had	171	festival	screenings	worldwide 21% 79% 47

7	IBF	films	from	Latin	America	had	140	festival	screening	worldwide 27% 73% 22
11	IBF	films	from	MENA	had	121	festival	screenings	worldwide 11% 89% 35

5	IBF	films	from	Eastern	Europe	had	68	festival	screenings	worldwide 43% 57% 9
In Total 47 IBF films had a total of 620 festival screenings worldwide 22% 78% 133
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APPENDIX IX: SCREENINGS IN THE BENELUX  
OF IBF-SUPPORTED DOCUMENTARIES
 

Film Screenings Benelux Country Film
Festival Cinéma Arabe Amsterdam	&	Rotterdam,	The	

Netherlands
Whose	Country

Millenium Film Festival Brussels,	Belgium Whose	Country
FIFF Namur - Festival International  

du Film Francophone de Namur
Namur,	Belgium Mama	Colonel

Festival des Libertés Brussels,	Belgium Ambulance
Architecture Film Festival Rotterdam Rotterdam,	The	Netherlands Machines

Docville International Documentary Film Festival Leuven,	Belgium Machines
Luxembourg City Film Festival Luxembourg Machines

Movies That Matter Festival The	Hague,	The	Netherlands Machines
MONA Film Festival Antwerp,	Belgium Zaineb	Hates	the	Snow

Millenium Film Festival Brussels,	Belgium Zaineb	Hates	the	Snow
Lux Nijmegen Nijmegen,	The	Netherlands Please	Remember	Me

Movies That Matter Festival The	Hague,	The	Netherlands Hissein	Habré,	a	Chadian	Tragedy
Afrika filmfestival Leuven,	Belgium The	Siren	of	Faso	Fani

iAfrica Film Festival The	Hague,	The	Netherlands The	Siren	of	Faso	Fani
Soirée spéciale dédiée au cinéma africain Brussels,	Belgium The	Siren	of	Faso	Fani

Iranian Cultural Weekend Leuven,	Belgium Fest	of	Duty
Millenium Film Festival Brussels,	Belgium Amazona

Afrika filmfestival Leuven,	Belgium Ady	Gasy,	the	Malagasy	Way
Millenium Film Festival Brussels,	Belgium Plastic	China	

Festival des Libertés Brussels,	Belgium An	Insignificant	Man	
Docville International Documentary Film Festival Leuven,	Belgium The	Grown	Ups

Screening by United Nations and Time For Equality Luxembourg Cecilia
Filmer à tout prix - Festival cinema documantaire Brussels,	Belgium Roundabout	in	My	Head

IDFA on tour Netherlands Plastic	China,	The	Grown-Ups
 

TV Screenings Benelux
NPO Netherlands Ambulance
RTBF Belgium Mama	Colonel
RTBF Belgium Sonita

VRT Belgium Belgium Chinese	Mayor
VRT Belgium Belgium Ukrainian	Sheriffs

APPENDIX X: CONSULTANTS AT FESTIVALS IN 2017
Country Documentary Event Activity

Bosnia Sarajevo	Film	Festival Part	of	pitching	panel	for	rough	cuts	and	individual	meetings	with	filmmakers
Brasil Brasil	CineMundi Part	of	panel	about	funds	and	individual	meetings	with	filmmakers
Chile Chiledoc	Conecta Individual	meetings	with	filmmakers

Croatia Zagreb	Film	Festival Part	of	pitching	panel	and	individual	meetings	with	filmmakers
France Cannes	International	Film	Festival Individual	meetings	with	filmmakers		

Germany Berlin	International	Film	Festival Individual	meetings	with	filmmakers
India Docedge	Kolkata Part	of	pitching	panel	and	individual	meetings	with	filmmakers

Indonesia Docs	by	the	Sea Part	of	pitching	panel	and	individual	meetings	with	filmmakers
Lebanon Beirut	Cinema	Platform Part	of	pitching	panel	and	individual	meetings	with	filmmakers

Mexico Guadalajara	Film	Festival Part	of	pitching	panel	for	rough	cuts	and	individual	meetings	with	filmmakers
Panama International	Film	Festival	Panama Individual	meetings	with	filmmakers	and	presentation	IDFA	+	IBF

Qatar Qumra	2017 Part	of	pitching	panel	for	rough	cuts	and	individual	meetings	with	filmmakers
Taiwan CNEX	Documentary	Festival Part	of	pitching	panel	and	individual	meetings	with	filmmakers

Uruguay Doc	Montevideo Part	of	pitching	panel	and	individual	meetings	with	filmmakers

This overview also includes travels to France, Germany, Bosnia and Taiwan. These are not countries where the Fund is active, 
but are regularly visited by filmmakers from regions where the Fund is active.
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2017 2016

FNL. STMNT 2017 BUDGET 2017 FNL. STMNT 2016

	€	 	€	 	€	

INCOME

Government grants 	248.353	 	322.000	 	464.968	

Other grants 	400.000	 	400.000	 	420.000	

Other income 	58.589	 	131.027	 	28.959	

TOTAL INCOME 	706.942	 	853.027	 	913.927	

EXPENSES

Administration costs

Staff 	29.851	 	26.643	 	29.361	

Housing/support	costs 	40.770	 	37.000	 	39.016	

Total administration costs 	70.621	 	63.643	 	68.377	

Activity costs

Staff 	79.732	 	73.384	 	78.000	

Projects	and	programmes 	595.261	 	731.000	 	808.827	

Total activity costs 	674.993	 	804.384	 	886.827	

TOTAL EXPENSES 	745.614	 	868.027	 	955.204	

Operating profit 	-38.672	 	-15.000	 	-41.277	

Interest income and costs 	793	 	3.135	

Exceptional income and costs 	30.305	 	15.000	 	36.830	

NET PROFIT 	-7.574	 	-	 	-1.312	

APPENDIX XI: FINAL STATEMENT 
PROFIT AND LOSS ACCOUNT (IN EURO)
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